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Through the doctoral thesis The Great War in the context of Romanian and European 

literature: the confrontation of emotions, we aimed to highlight the affective universe outlined 

in the years of the First World War, which marked the evolution of humanity with the beginning 

of the 20th century. This approach is relevant for understanding the transformations that 

occurred at the cultural level, but also at the social, economic, political, etc. levels, 

transformations that have echoes even after more than 100 years from the historical moment in 

the first quarter of the last century. Regarding the world wars, in the public consciousness the 

second one seems to have gained greater notoriety, a fact that can be explained, among other 

things, by the emotional impact produced by the greater number of victims, but also by a 

stronger media exposure of the atrocities, created especially through propaganda and supported 



by the much richer documentary material, due to the development of means of transmitting 

audio-visual information. Yet, the connection made by historians regarding the causes of the 

two world wars, the current controversies regarding the events of the Great War and the 

affective impact that changed the attitude towards armed conflicts are several arguments for the 

importance of studying the emotional universe outlined in the years 1914-1918. 

Through this process, we aimed to highlight the connection between the historical 

interpretation and the nonfictional and literary text, identifying the features of the emotional 

field specific to the historical era. The selection of texts creates a European map of the affects 

of the contemporaries of the events of the Great War, comparing their experiences in relation 

to the tragedy they went through. Equally, the work aims to highlight the fact that the First 

World War had a similar impact, in the Romanian affective landscape, to that felt throughout 

the world. The structure of the thesis is based on five chapters. The first of these, HISTORICAL 

APPROACHES OF THE FIRST WORLD WAR, traces the relationship between history and 

fiction and presents a selection from the historiography of the more than 100 years since the 

Great War, insisting on the significant historical moments of the conflagration, but also on the 

emotional universe of era, highlighted by historians. Thus, we established correlations between 

the historians' vision of the war and the mirroring of the world conflagration in the literary texts, 

the connecting bridge being represented by the outlined affective universe. This journey 

through the historiography of the Great War is necessary to synthesize the emblematic emotions 

of the beginning of the 20th century, but also to highlight how this historical event was received 

over time. 

The second chapter of the thesis, called EMOTIONAL RECEPTION OF THE GREAT 

WAR, deepens the discussion about the affective universe, starting from a brief explanation of 

the meaning of emotions and their identification mechanisms in relation to the era of the 

beginning of the 20th century. The impact on the visual arts highlights the connections that are 

established in the transmission of the message to the public by non-fiction texts, literary texts 

and cinematographic productions. The films that have become screen adaptations of successful 

novels indicate the public's interest in literary texts inspired by the First World War era, an 

interest that has not been lost over the years. The diaries, testimonies, memoirs of the 

contemporary generation with the First World War have been used as sources of information 

by historians and have become conclusive for the evolution of humanity's affections. 

The parallel analysis of the emotions of the Great War generation highlights the common 

experiences that lead to affective reactions that become cultural influence. We presented non-

fictional texts belonging to notable names of the era, such as Ernst Jünger, Queen Mary, 



Alexandru Averescu, I.G. Duca, George Topîrceanu, Grigore Romalo, but also testimonies of 

contemporaries with the Great War who are not that well known: Lawrence Bodley, Marcel 

Fontaine, Gerhard Velburg, Gheorghe Caracaș, Filip-Lucian Iorga, Gabriel-Dumitru Culcer. 

Also, the crucial moments of the war are marked by official speeches given by the leaders of 

the time: Kaiser Wilhelm II, Emperor Franz Joseph, President Raymond Poincarè. In the 

Romanian political space, King Ferdinand I addresses the people on August 15, 1916. In the 

moments of retreat to Moldova, Nicolae Iorga's patriotic speech is meant to emotionally 

revitalize a resigned nation, disappointed by its own failure. The correspondence of King 

George V, Queen Mary of Teck of Great Britain, Sir Winston Churchill captures their thoughts, 

evokes a generalized emotional state of the moment. 

The comparative presentation of the affective universe is continued in the third chapter, 

AFFECTIVE UNIVERSE IN THE NOVELS INSPIRED BY THE FIRST WORLD WAR. We only 

limited ourselves to a few novels, both from Romanian and European literature, including 

Ernest Hemingway's novel, whose character fights on the Italian fronts. The 12 novels become 

a map of European literature inspired by the Great War: Hortensia Papadat-Bengescu (The 

Dragon), Camil Petrescu (The Last Night of Love, The First Night of War), Cezar Petrescu 

(Dimness), Liviu Rebreanu (The Forest of the Hanged), Mihail Sadoveanu (Lăpușneanu 

Street), Richard Aldington (Death of a Hero), Henri Barbusse (The Fire), Jaroslav Hašek (The 

Adventures of Brave Soldier Švejk), Ernest Hemingway (A Farewell to Arms), Erich Maria 

Remarque (Nothing New on the Western Front), Joseph Roth (Radetzky March) and Arnold 

Zweig (The School of Verdun). In this chapter, we also identified a reading grid of emotions 

which, later on, will be applied for the detailed and particularized interpretation of the affective 

universe proposed by two reference novels from our literature, namely Dimness, by Cezar 

Petrescu and The Forest of the Hanged, by Liviu Rebreanu. Thus, in the novels interpreted in 

parallel, we have identified Emblem emotions and niche emotions, “retired” Emotions , 

Counteroffensive of human reactions, Defense lines of the affective front, "War of attrition" of 

adaptation to the new reality, New heroism, Spectacular theater of combat, Withdrawal into 

safe spaces, Affective Ambush, Emotions in Confrontation, Insignia of the Affective Field, In 

the Trenches of Disillusionment, Crisis Command for the Prevention of Despair, Shockwave 

of Fear. 

The fourth and fifth chapters of the thesis deepen the destinies of the characters in two of 

these novels, destinies that we consider emblematic of the lost generation. The destiny of 

Apostol Bologa, but also that of Radu Comșa, are destinies of the lost generation. What they 



obviously have in common is an inability to adapt to the harsh reality of war. A whole 

generation was like them.  

LIVIU REBREANU - THE FOREST OF THE HANGED, the fourth chapter of the thesis, 

follows the emotional path and destiny of the protagonist Apostol Bologa, in relation to the 

world of war, in order to prove the quality of the Rebrenian hero as an exponent of the times to 

which he belongs. Our approach is supported both by the author's confessions, from interviews 

given regarding this novel, and by exegetical opinions expressed by G. Călinescu, Tudor Vianu, 

Ovid. S. Crohmălniceanu, Ion Rotaru, Eugen Lovinescu, Paul Georgescu, Petru Mihai Gorcea, 

Al. Protopopescu, I. Negoițescu, Nicolae Manolescu, Mihai Zamfir, Mircea Muthu, Mircea 

Tomus. Starting from these perspectives of the critical analysis, I applied the reading grid of 

the interpretation of emotions, highlighting the connection between the experiences of Apostol 

Bologa and the affective universe outlined by the comparative approach of the 12 novels, from 

the previous chapter, but also by the partial conclusions offered by the previous chapters. 

Apostol and, like him, many other combatants, search for a meaning of existence in the world 

of war. Rejected emotions redefine their affective universe, triggering the mechanisms to save 

their own being. The mixer of war undoes states of apparent equilibrium by inducing other 

states of existential crisis. Internal drama ensues that requires an abrupt resolution. Soul 

renegotiations no longer allow for latent states, of postponing a decision or ambiguous 

positioning in relation to the emotional crisis. Like many other combatants, Apostol Bologa 

begins to understand that the universe of war has definitely left its mark on him, and a 

reintegration into the world he left when he went to the front is impossible, because he cannot 

conform to the old rules of its existence in the community. Affective blockage requires solutions 

for the survival of consciousness, and these end up being equivalent to canceling one's own 

being 

The fifth chapter of the thesis, CEZAR PETRESCU – DIMNESS, aims to complete the 

image of the Great War generation, from the perspective of the emotions that marked it, through 

the experiences of the protagonist Radu Comșa. As in the case of the Rebrenian novel, the 

review of critical interpretations establishes some benchmarks of analysis, initiates the 

discussion regarding the affective structure of the protagonist, which will be extrapolated by 

reference to the world to which he belongs. Cezar Petrescu's confession, that aimed at 

translating into text the world he lives in, gives the novel the ability to reconstruct the image of 

Romanian society at the time. From the critical analysis, we retained the opinions of exegetes 

such as Mircea Eliade, Pompiliu Constantinescu, G. Călinescu, E. Lovinescu, Al. A. 

Philippides, Perpessicius, Ov. S. Crohmălniceanu, Tudor Vianu, Nicolae Manolescu, Al. Piru. 



The merits attributed to Cezar Petrescu are mainly related to the fact that he managed to capture 

the atmosphere of the Great War and the years that followed, offering a believable image of 

those times. The protagonist is, in this novel, the war, and the author builds this world in a 

believable manner, close to the one depicted by the newspapers of the time. 

The loss of the illusions with which he had started the fight, the desensitization in the face 

of atrocities, the physical and emotional suffering determine the need to justify the personal 

sacrifice. Comșa had believed, like Apostle Bologa, that his role was to fulfill his duty as a 

soldier. Like Bologa, he would understand that this belief is not compatible with modern 

warfare, where the combatant's most important mission is to survive. They are victims of an 

epic entanglement, for which there are no solutions given by previous experiences. Raised in a 

society that forced the military to be brave, to be a "man", they come to know emotional traumas 

that they don't understand because no one has experienced them before. In order not to live with 

the feeling that their sacrifice is in vain, they imagine that the historical moment in which they 

find themselves marks the beginning of a fundamental transformation of society, and they are 

the pioneers of this revolution of mentality. Comșa's drama is even stronger when he 

understands that post-war society prefers to heal from the past, to resume its old habits and 

rules. The frustration of the former fighters for the country accumulates, but their revolutionary 

starts collide with the inertia of the world in which they are trying to reintegrate. Cezar 

Petrescu's protagonist illustrates the drama of the lost generation regarding their inability to find 

their place in the world they separated from during the war. 

Recovering the affects of a certain era simultaneously involves a defragmentation and a 

reconfiguration of the emotional picture. The initial approach, to identify emotions 

reverberating over time that were imprinted in the deep layers of collective consciousness, 

provided, through research, a reading grid of the emotions of the Great War and, at the same 

time, an overview of the emotions that became "common good". Post-war pacifist attitudes, 

claimed especially in France, become a constant in the politics and diplomacy of Great Britain 

and the USA in the 1920s-1930s. Efforts to find a peaceful way to resolve another potential 

conflict, institutionalized forms of humanitarian actions, rapid and vehement international 

reactions to aggression against other states or marginalized populations are becoming a constant 

of modern politics. At the same time, in art and in some philosophical directions, after the war 

one reaches the experience of alternative realities, idealization or, in contrast, the loss of trust 

in humanity, including the idea of the annihilation of one's own being. Interwar public discourse 

abounds in elements of violent language, and the media is invaded by aggressive images, 

signaling the dehumanization and sense of devaluation of human life. 



Equally, for many veterans war has become the norm, the long years spent in combat 

irreparably imprinting their psyche. Violence becomes a constant in society. Nationalist 

movements are gaining momentum, and are expanding more and more in interwar Europe. In 

such a climate, the subjective perspective and emotional experiences become important, 

becoming the main means of artistic communication, a telling example being expressionism. 

Militancy under the umbrella of socialism-communism or capitalism, the nostalgia of the old 

order, the old, lost glory, activates the myth of the leader of the nation, able to revive the 

hegemonic status of his people and capitalize on the qualities that place him above other nations. 

Society undergoes dramatic changes, because it broke irreconcilably from the old norms, 

customs, values. Dadaism manifests itself as a protest of the generation contemporary with the 

Great War against classical values. Nonsense, chance, nonconformity and arbitrariness are 

raised to the rank of art. The attraction created by the world of technology will lead to even 

more rapid industrial development after the war. In parallel, the development of mass media 

creates significant changes in cultural practices. The cinematographic and television show is 

gaining momentum. Technological concepts also seep into art, which emphasizes functionality 

and modernity. In 1919, the Bauhaus artistic current appears, where art and technology meet in 

a minimalist style; Art Dèco stands out for the eclecticism of the style, the optimism of the 

technological future of the world and the brilliance. Jazz, swing are also manifestations of 

radical changes in taste, leading to the standardization of tastes and mass consumption. 

The specter of death, which has become a constant of life in the trenches, the mass killing 

of entire generations creates an extensive hero cult in society. Cosmopolitanism, transnational 

culture first manifests itself through the attitude towards those who have fallen into debt: 

cemeteries bring together nations, ethnicities, religions, alleviating prejudices and promoting 

the manifestation of understanding and cohesion. Commemorative practices during and after 

the end of the First World War will be the subject of a true history of mourning for years to 

come. The emotions printed in the literary texts that address the theme of the first great 

conflagration of the modern world are consonant with those that appear in the press of the time, 

in historical documents or in subsequent studies about the First World War. These emotions 

create major fluctuations, identifiable in the socio-political-economic dynamics that manifested 

themselves shortly after the end of the armed conflict, definitively influencing the course of 

humanity. The modern conflagration brought with it the reconfiguration of humanity's scale of 

values; it unveiled the cynical mechanisms of industrialization that applied to war. Starting from 

the attempt to decipher the message of the witnesses of the great conflagration, we arrive at the 



emotions that have endured and propagated over time, as a generalized reaction to the challenge 

faced by humanity at the dawn of the twentieth century. 

In other words, in order to be able to get to the essence of the emotions that initially 

constituted a particular case, to then become contagious, giving shape to the major events of 

history, the "artifacts" that proved relevant were identified, which defined an important step of 

humanity. The analysis of official speeches, newspaper articles, intimate diaries written by 

those who were involved in the world conflagration, but also of artistic productions proves that 

they are creators of ideologies, makers of conceptions and prejudices, reflections of the self and 

of contemporaneity in discourse, in a complex relationship between sender, receiver and context 

of communication. To know the factors that led to the profound ideological changes produced 

after the Great War, we must therefore have access to History. But this is constituted by an 

amalgam of histories, interpretations and reinterpretations belonging mainly to scientific 

researchers, whose approach cannot be eminently objective, being influenced by numerous 

specific influences of currents of analysis that prevailed in different periods. If History comes 

to us from the perspective of particular points of view, then the sources that could provide 

access to data regarding the influence that events had on those who were contemporaries of that 

reality must be reconsidered. 

What was the confrontation of emotions during the Great War? Humanity has lost an 

idealized perspective on armed conflict and has come to know the cynicism of modern warfare. 

The conflagrations of the 20th century proved that the old battle tactics, the chivalrous codes of 

confronting the enemy, had become obsolete. Likewise, war propaganda proved its 

effectiveness and developed refined techniques of persuasion, but it also demonstrated its limits 

when the message became trivialized, no longer accepted by the receivers who chose to decode 

reality by detaching themselves from the official speech. However, the experience of the First 

World War provided useful information for propaganda to become increasingly effective, 

evidence of which can be gleaned from the entire history of politics from 1918 to the present 

day. What today defines the discourse called fake news first proved its impact during the years 

of the Great War. Humanity has become desensitized as a result of the scale of the tragedy of 

the years of world conflagration. Modern weapons have killed millions of people, and their 

deaths have grieved millions of families, but it has also created a different perspective on death 

in war. The huge number of victims trivialized the mass destruction. Also in the First World 

War, humanity came into contact with labor camps, with genocide, with military actions against 

civilians, aimed at discouraging resistance to the invader. That is why the wars of the 20th 

century acquired a pattern of hostilities, and public emotion received a horizon of expectation 



that did not involve immediate and vehement reactions. An extensive debate on the fault for the 

outbreak of the armed conflict, the justifications brought by each belligerent state initiated the 

post-truth era, whereby the justice of the transmitted information depends more and more on 

the appreciation of the receiver, on his options in choosing the convenient truth and less on the 

acuity and the legitimacy of the message issuer. 

Our conclusions, in relation to the magnitude of the topic addressed, can only limit to a 

part of the emotions that make up the affective universe created during the Great War, which 

had a defining influence on more than 100 years following this historical event. The 

constellation of emotions that defined the modern era brings together both the experiences of 

the generation contemporaneous with the war and the way it was perceived afterwards. Even if 

the reconstruction of that era is necessary and a continuation of the research efforts is required, 

we could say that the attempt to get as close as possible to the historical truth is less important, 

what is really relevant is the emotion it conveys, over time, the first modern war in the history 

of mankind. 

 

SELECTIVE BIBLIOGRAPHY 

 

 

 

ALBERTINI, Luigi. The Origins of The War of 1914. Vol. I-III, trans. Isabella M. Massey. 

London; New York; Toronto: Oxford University Press, 1952. 

ALDINGTON, Richard. Moartea unui Erou. Traducere și prefață de Radu Lupan. București: 

Editura pentru literatură universală, 1964. 

AUDOIN-ROUZEAU, Stèphane; Annette Becker. Războiul Redescoperit: 1914-1918. Trad. și 

note de Cristina Popescu, Elena-Tudora Duţă ; pref. de Florin Ţurcanu. București: Corint 

Books, 2014. 

BARBUSSE, Henri. Opere Alese. trad. de Radu Popescu. București: Editura de Stat pentru 

Literatură și Artă, 1955. 

BARRETT, Lisa Feldman. How Emotions are Made. The Secret Life of the Brain. London: Pan 

Books, 2018. 

„Bernhard von Bülow on Germany’s «Place in the Sun¬ (1897).” German History in 

Documents and Images. Vol. 5. Wilhelmine Germany and the First World War, 1890-

1918, https://ghdi.ghi-dc.org/docpage.cfm?docpage_id=1371. Accessed in 20.02.2024. 

BOIA, Lucian. Tragedia Germaniei: 1914-1945. București: Humanitas, 2018. 



BOLTANSKI, Luc. Distant Suffering. Morality, Media and Politics. Cambridge: Cambridge 

University Press, 1999. 

BOURKE, Joanna. Dismembering the Male: Men’s Bodies, Britain & the Great War. London: 

Reaktion Books Ltd, 1999. 

BOWLBY, John. O Bază de Siguranță: Aplicații Clinice ale Teoriei Atașamentului. trad.: 

Alexandra Timofte. București: Trei, 2011. 

BRENDON, Vyvyen. Primul Război Mondial 1914-1918. trad. Daniela Mișcov. București: 

BIC ALL, 2003. 

BRODLEY, Lawrence. A Soldier of the Empire: The Extra-Ordinary and Previously Untold 

and Partly Autobiographical History of SSM (1st Class) Ben Badcock, MC, ASC and the 

Inauguration and Award of “the First MC.” Aylesbury, Buckinghamshire: Shieldcrest, 

2013. 

BURKE, Peter. History and Social Theory. Ithaca, New York: Cornell University Press, 1993. 

---. What is Cultural History? 3rd ed. Cambridge, Medford: Polity Press, 2018. 

CARACAȘ, Gheorghe. Din Zbuciumul Captivității. pref.: Ion Bulei. București: Corint Books, 

2016. 

CĂLINESCU, G. Istoria Literaturii Române de la Origini până în Prezent. ed. a doua, revăzută 

şi adăugită. Bucureşti: Minerva, 1986. 

CHIPER, Mihai. Pe Câmpul de Onoare: o Istorie a Duelului la Români. București: Humanitas, 

2016. 

CHURCHILL, Sir Winston, Lady Clementine Churchill, Soames Mary. Speaking for 

Themselves: the Personal Letters of Winston and Clementine Churchill. London; New 

York: Doubleday, 1998. 

CLARK, Christopher. Somnambulii – Cum A Intrat Europa în Război în 1914. București: RAO, 

2015. 

CONSTANTINESCU, Pompiliu. Scrieri. vol. IV, ediție îngrijită de Constanța Constantinescu, 

prefață de Victor Felea, București: Minerva, 1970. 

CROHMĂLNICEANU, Ovid. S. Cinci Prozatori în Cinci Feluri de Lectură. București: Cartea 

Românească, 1984. 

CULCER, Gabriel Dumitru. Însemnările unui Aiurit. Ediţie limitată, îngrijită de Petre Culcer. 

Cluj-Napoca: IDEA şi GLORIA. 2011. 

DUCA, I.G. Amintiri Politice. vol. I, München: Jon Dumitru-Verlag, 1981. 

DUNN, Charlotte. „The First World War in the Royal Archives.” The Royal Family, 1 Nov. 

2018, www.royal.uk/first-world-war-royal-archives. Accesat în 06.01.2019. 



FAIRCLOUGH, Norman. Language and Power. Harlow: Longman Group UK Limited, 1989. 

FERGUSON, Niall. Marele Război: 1914-1918. trad. de Ioana Aneci, Iași: Polirom, 2021. 

FERRO, Marc. The Great War. 1914-1918. London and New York: Routlege Classics, 2002. 

FIRTH-GODBEHERE, Richard. A Human History of Emotion. How the Way We Feel Built the 

World We Know. London: 4th Estate, 2021. 

FISCHER, Fritz. Germany's Aims in the First World War. New York: W. W. Norton & 

Company, 1967. 

FONTAINE, Marcel. Jurnal de Război. Misiune în România: Noiembrie 1916 – Aprilie 1918. 

Trad. din franceză și postfață de Micaela Ghițescu. București: Humanitas, 2016. 

FRÉRIS, Georges. „Le Roman de Guerre.” Neohelicon 31, 77–89 (2004). 

https://doi.org/10.1007/s11059-004-0535-9. 

FREVERT, Ute, et al. Feeling political: Emotions and Institutions since 1789. E-book, 

Palgrave Macmillan, 2022. 

---. Emotions in History: Lost and Found. Budapest: Central European University Press, 2011. 

FURET, François. Trecutul unei Iluzii. Eseu despre Ideea Comunistă în Secolul XX. ed. I, trad. 

din franceză de Emanoil Marcu și Vlad Russo, București: Humanitas, 1996. 

FUSSELL, Paul. The Great War and Modern Memory. New York: Oxford University Press, 

2013 edition. 

GEORGESCU, Paul. Păreri Literare. București: Editura de Stat pentru Literatură şi Artă, 1964. 

GORCEA, Petru Mihai. Nesomnul Capodoperelor. Bucureşti: Cartea românească, 1977. 

HALÉVY, Elie. The World Crisis of 1914-1918: An Interpretation. Oxford: Clarendon Press, 

1930. 

HART, Basil Liddell. History of the First World War. London: Pan Books Ltd, 1972. 

HART, Peter. The Great War: 1914-1918. Londra: Profile Books, 2014. 

HAŠEK, Jaroslav. Peripețiile Bravului Soldat Švejk. trad. de Jean Grosu, ed. a 2-a, București: 

Art, 2016. 

HEMINGWAY, Ernest. Adio, Arme. traducere de Ionuț Chiva. Iași: Polirom, 2014. 

HOCHSCHILD, Adam. To End All Wars: a Story of Loyalty and Rebellion 1914-1918. Ed. 

First Mariner Books. Boston; New York: Houghton Mifflin Harcourt, 2012. 

IORGA, Filip-Lucian. Un Cântec de Lebădă. Vlăstare Boierești în Primul Război Mondial. 

pref. de Ștefan S. Gorovei. București: Corint Books, 2016. 

JOLL, James; Gordon Martel. The Origins of the First World War, 4th ed. London; New York: 

Routledge, 2023. 



JÜNGER, Ernst. În Furtuni de Oțel. Trad. din lb. germană și pref. de Viorica Nișcov. București: 

Corint Books, 2017. 

KEEGAN, John. The First World War. Toronto: Vintage Canada, 2000. 

KISSINGER, Henry. Diplomația. Trad.: Mircea Ștefancu, Radu Paraschivescu, București: BIC 

ALL, 2003. 

LEED, Eric J. No Man’s Land. Combat & Identity in World War I. London; New York; New 

Rochelle; Melbourne; Sydney: Cambridge University Press, 2009. 

LOVINESCU, Eugen. Istoria literaturii române contemporane, vol. III, Bucureşti: Minerva, 

1981. 

MACMILLAN, Margaret. The War That Ended Peace: The Road to 1914. New York: Random 

House, 2013. 

MANOLESCU, Nicolae. Arca lui Noe. Eseu despre romanul românesc. Bucureşti: 100+1 

GRAMAR, 1998. 

---. Istoria Critică a Literaturii Române. 5 Secole de Literatură. Pitești: Paralela 45, 2008. 

MARIA, regina României. Jurnal de Război. vol. I-II; trad. din lb. engleză de Bărbulescu Anca; 

îngrijire ed. şi pref. de Boia Lucian. Bucureşti: Humanitas, 2016. 

MARINETTI, Filippo Tommaso. Manifestele futurismului, antolog., trad., introd., și note: 

Emilia David Drogoreanu. București: Art, 2009. 

MCALEER, Kevin. Dueling: The Cult of Honor in Fin-de-Siecle Germany. Princeton: 

Princeton University Press, 1994. 

MITCHIEVICI, Angelo. „Decadence of an Empire: War, Heroism and Derision.” Neohelicon 

(2018) 45: 83. https://doi.org/10.1007/s11059-018-0433-1. 

MOSSE, George L. Fallen Soldiers: Reshaping the Memory of the World Wars. New York: 

Oxford University Press, 1991. 

MUTHU, Mircea. Liviu Rebreanu sau Paradoxul Organicului. ed. definitivă, Cluj-Napoca: 

Școala Ardeleană, 2020. 

NEGOIȚESCU, I. Istoria Literaturii Române. vol. I (1800-1945), București: Minerva, 1991. 

NUSSBAUM, Martha C. For Love of Country?. Boston: Beacon Press, 2002. 

---. Not for Profit: Why Democracy Needs the Humanities. Princeton; Oxford: Princeton 

University Press, 2010. 

OTU, Petre. România în Primul Război Mondial. București: Litera, 2019. 

PAPADAT-BENGESCU, Hortensia. Balaurul. Prefață de Gheorghe Crăciun, București: 

Editura Militară, 1986. 



PERPESSICIUS. Mențiuni critice. Vol. III, București: Fundația pentru literatură și artă „Regele 

Carol II”, 1936. 

PETRESCU, Camil. Opere. vol. 2, ediție îngrijită de Al Rosetti și Liviu Călin, note și variante 

de Liviu Călin, București: Minerva, 1979. 

PHILIPPIDE, Al. A. „«Întunecare¬, roman de Cezar Petrescu.” Viața Romînească. Revistă 

literară și științifică, vol. LXXVII, anul XXI, 1929, pp. 269-271. 

PLAMPER, Jan. The History of Emotions. An Introduction. Trad. de Keith Tribe, first ed., 

Oxford: Oxford University Press, 2015. 

PROTOPOPESCU. Al. Romanul psihologic românesc. Bucureşti: Eminescu, 1978. 

REBREANU, Liviu. Romane, vol. 1, ediție și postfață de Niculae Gheran, București: Cartea 

Românească, 1986. 

REMARQUE, Erich Maria. Nimic Nou pe Frontul de Vest. trad. de Ilinca Pandele, Sanda 

Munteanu. București: Adevărul Holding, 2010. 

RENOUVIN, Pierre. Primul Război Mondial. Traducere, argument, note de Lucia Popa, 

București: Corint, 2001. 

ROMALO, Grigore. Carnete de Război: 1916-1917. pref. de Dan Romalo; trad. din lb. franceză 

de Lia Decei, București: Corint Books, 2017. 

ROSENWEIN, Barbara H.; Riccardo Cristiani, What is the History of Emotions?. Medford: 

Polity Press, 2018. 

ROTARU, Ion. Analize Literare şi Stilistice. Bucureşti: Ion Creangă, 1972. 

ROTH, Joseph. Marșul lui Radetzky. trad. de I. Cassian-Mătăsaru, prefața de I. Negoițescu. 

București: Editura pentru literatură universală, 1966. 

SADOVEANU, Mihail. Strada Lăpușneanu. Oameni din Lună. Morminte. București: Minerva, 

1978, pp. 1-243. 

SIMKINS, Peter et. al. Primul Război Mondial: Războiul Care Urma Să Pună Capăt Tuturor 

Războaielor, cuv. înainte de Hew Strachan, trad. din engleză de Cora Radulian. București: 

Litera, 2019. 

SIMUȚ, Andrei. Literatura Traumei. Război, Totalitarism și Dilemele Intelectualilor în Anii 

40. Cluj-Napoca: Casa Cărții de Știință, 2007. 

SLOTERDIJK, Peter. Mânie și Timp. Eseu politico-psihologic. trad. de Andrei Anastasescu. 

București: Art, 2014. 

STRACHAN, Hew. The First World War, Vol. 1: To Arms. New York: Oxford University 

Press, 2001. 

TERRAINE, John. The Great War. Hertfordshire: Wordworth Military Library, 1997. 



TOMUȘ, Mircea. Liviu Rebreanu: Cele Trei Mari Romane. Florești: Limes, 2018. 

TOPÎRCEANU, George. Amintiri din Luptele de la Turtucaia. Pirin Planina (Episoduri 

Tragice și Comice din Captivitate). Memorii de Război. București: Humanitas, 2016. 

TUDURACHI, Adrian. „Arheologia unei Pasiuni Rebreniene: Rușinea.” Caietele Sextil 

Puşcariu, III, Cluj-Napoca: Scriptor, Argonaut, 2017. 

VELBURG, Gerhard. În Spatele Frontului: Marele Război, Așa Cum L-Am Văzut Eu: 

Decembrie 1916 – Iunie 1918: Însemnările unui Soldat German în România Ocupată. 

trad. din germană, introd. și note de Ștefan Colceriu, București: Humanitas, 2018. 

VIANU, Tudor. Arta Prozatorilor Români. București: Orizonturi, 2010. 

WINTER, Jay, editor. The Cambridge History of the First World War. Cambridge: Cambridge 

University Press, 2021. 

ZAMFIR, Mihai. Scurtă Istorie: Panorama Alternativă a Literaturii Române. vol. 2, Iași: 

Polirom, 2012. 

ZWEIG, Arnold. Școala Verdunului. trad. de Eman. Cerbu, București: ESPLA, 1960. 

ZWEIG, Stefan. Lumea de Ieri: Amintirile unui European. București: Humanitas, 2021. 

 


