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INTRODUCTION  

  

 Orthodox iconography brings before us the written or spoken teaching of the Church 

about the Savior Christ, the Mother of God, or about the saints. The Church distinguishes the 

usual part from the metaphysical aspect of the image, contemplating in what is seen, what is 

eternal. In this sense, it can be said that the true icon expresses the spiritual experience of 

holiness. There are two dialogical axes in the icon: the first is the dialogue of the iconographer 

with God, communication that leads to the other axis, the secondary one, of the Christian. It is 

unquestionable that the Orthodox icon is the most meaningful object that should delimit our 

liturgical, social or familial space. The Church cultivated an artistic language that expresses 

the same truth as the spoken liturgical language, and this language of holy painting is clear 

and precise. The dogmatic content of the iconographic image blends harmoniously with the 

historical realism and the spiritual reality of the eternal  life.  

 Rooted in the very human nature of the incarnated Logos, the icon reveals the 

Unseen and expresses the Inexpressible One. It does not "pretend, but reveals1" the One who 

appeared in the flesh in order not to confuse the "carved image" (the idol) forbidden in the 

Old Testament with the icon, the image of the Incarnated Word. The image of the Word, the 

icon is a silent word about the Word, His life and deeds of salvation. Contemplating in the 

Spirit, it communicates the power of life of divine grace and represents a real fact, enrolled in 

historical time, significant in the icon of salvation. It "is a saving memory because it shows 

Christ in His birth, baptized, doing miracles, crucified, buried, risen, ascending to heaven.2" 

 In order to  preach the truths of faith, the Church has created from the beginning its 

own sacred language, different from the word, but with the same power of communication 

and expression of the Truth revealed3. Considered as such, Christian art had the power of 

conversion to Christianity,greater than words. Its purpose was to communicate the message of 

the divine Word, to preach and strengthen faith in Jesus Christ4. 

 The icon is a way of transmitting Divine Revelation, showing faith and participation 

in the Divine Truth. It is not the Truth itself, but it expresses the truths of Christian religion in 

                                                           
1Alexandru Schemmemann, Taina Împărăției,translation by   Pr. Boris Răduleanu, Publishing  

!nastasia, București, 1993, p. 52. 
 2Chr  Schonborn, Icoana lui Hristos,  translation and preface by  Pr. Vasile Răducă, Editura !nastasia, 
București, 1996, p. 180. 
 3Vasile Voiculescu, Gânduri albe, Publishing Cartea Românească, București, 1986, p. 451. 

4Paul Evdokimov, Cunoașterealui Dumnezeu în Tradiția Răsăriteană, translation and preface by Pr. 

lect. univ. dr. Vasile Răducă, Editura Cristiana, București, 1995, p. 122. 
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the image and always sends it to a different world beyond the immanent one, incorporating in 

itself a relational presence of the Model it represents. It is an "Image of Eternity," a 

preparation and anticipation of the eschatological vision of Christ. By looking at it, it allows 

us "to overcome time and to see the future age in the trembling mirror of the faces5." Being 

part of the very essence of Christianity, it is a faithful bridge between the believer and what he 

believes in, the sacred place of encounter with the Godhead, showing him that the object of 

his faith, of his cult is not a fiction but a reality6. 

 The icon is a true spiritual mentor and a living model for those who love the higher, 

spiritual, and prayerful life, expressing in colours a personal example of virtue in which the 

powers of the soul intertwine with the senses. The icon shows us in a magistral way, what we 

have to do with our lives to mirror the image of God in each one of us, speaks of the life and 

virtues of the saints, and shows us the way for their acquisition. It addresses us the call that 

God makes through His Word, expressing through images the eternity and communion with 

God. "The purpose and the value of the icon are not in objective beauty, but in what it 

represents: a picture of beauty as divine resemblance.7" The icon reveals the human nature 

transfigured by grace and at the same time asks man to participate in this spiritual renewal, 

showing him how to organize his life and what he must become. The road to final settlement 

in churches and the veneration of icons (843) was marked by attitudes for and against the 

religious image, and imperial political interests were also involved, so some of the emperors 

led a true icon defense policy, and others fought against the icons , considering themselves as 

the only representatives of divinity on earth, assuming themselves, the capacity of religious 

leaders for the people. Despite all the actions of rejecting the image of Christ, the icon 

continued its ascending route into the spiritual space of Christianity. 

Argument (Motivation of the theme choice) 

Generally, there has been written a lot about the icon over the time. Romanian theologians 

have carried out scientific researches of patristic iconology studies in this field: St. John 

Damascene, St. Theodore Studite, St. Gherman I of Consantinople, St. Nichifor the 

                                                           

 5P.Florensky, L’icone,  în „Contacts”, 1974, nr. 7, p. 325, apud. Pr. dr. Ilie I. Ivan, Icoana - mijloc de 

propovaduire a evangheliei,de aparare și de întărire a dreptei credinte,în „Mitropolia Olteniei, anul LI, nr. 5-6, 

Craiova, p. 63. 
6Maria Grazia Siliato, Misterul Sfântului Giulgiu din Torino,  translation from Italian by Nicolae Luca, 

Saeculum I. V. Publishing and   Vestala Publishing, București, 1998, p. 129. 
77Gabriel Marcel, Dialoguri cu Pierra Boutang, translation by !urelian Craiuț și Cristian Preda,  preface 

by Mihai Sora, Editura !nastasia, București, 1995, p. 117. 
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Confessor’s. In the scientific researches of patristic iconology, the Romanian theologians 

highlighted the historical context and the dogmatic foundation of the holy icons, especially on 

the basis of  St. John Damascene and St Theodore Studite’s patristic texts translated into 

Romanian. In Romanian theology, there are a small number of studies elaborated on the basis 

of texts written by St. Gherman I of Constantinople, St. Nichifor thr Confessor, texts that were 

not translated into Romanian. There were also elaborated dogmatic and spiritual iconology 

studies in which are highlighted the foundation and the dogmatic content of the icon, the 

relationship between the icon and the dogma, between the image and the word. Last but not 

least, we must mention the existence of the liturgical iconological studies that explain in detail 

the special importance of the icon's worship in Orthodoxy, as well as the catechetical ones 

that highlight the didactic-educational role of the icon. In this context of the scientific 

researches carried out in the field of iconology in our country, one can observe the existence 

of a small number of studies presenting the icon in the light of the Holy Scriptures, 

highlighting the scriptural grounds of  the theology of the icon. 

 Synthesizing the above, we can say that, in its general terms, the field of the theology 

of the icon was a real temptation for researchers. In this context, there is a need for a thematic 

thoroughgoing study, for a development of a monograph to address the theology of the icon 

from several perspectives: scriptural, symbolic-dogmatic, historical, canonical, cultic, 

aesthetic, artistic. The elaboration of such a monograph is the overcoming of the common 

perimeter and the banal repetition. 

 The motivation for which I chose this subject for my PhD thesis is that of the desire to 

undertake a thorough study, having as main objectives the presentation of the icon in the light 

of the teachings of the Holy Scripture, the highlight of scriptural grounds of the theology of 

the icon, also revealing the relationship between iconology, christology and pneumatology 

and their spiritual-anthropological implications: "The grace of the Holy Spirit writes with 

light on the human face" discovered in prayer" the unseen image of God transforming the 

saints into mystical mirrors or icons of Christ8.  

 The scriptural motifs of the theology of the icon are the creation of man in the image 

and likeness of God and the reality of Incarnation of the Word of God. 

 Although "the Spirit is God" (John 4:24), and "no one has ever seen God", "it is 

natural to attribute  figures to Him who is without a face and forms to Him who is without a 

                                                           
8Drd. Gina Scarlat, Teologia icoanelor în Biserica Ortodoxă Română, în „R. T”, an XIX(88), 2006, nr. 3, p.  24. 
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form, because of our ability to comprehend, ability that can not rise directly to intellectual 

considerations without concepts and trends of the same nature.9" 

 The Savior Jesus Christ extensively depicted His teaching to the Apostles, and the 

people admitted that "no man spoke like this man." However, the Holy Apostle Philip, 

speaking in the name of all the holy apostles and the entire human race, addresses Christ the 

Savior with the prayer: "Lord show us the Father and it is enough for us" (John 14, 8). The 

icon is addressed to this general human need. This "theology of Beauty," as the art of the icon 

was called by the great theologian Paul Evdokimov, is the fruit of a long struggle that the 

Church has fought over the centuries with the enemies of good. The teaching of icons has 

become the very emblem of Orthodoxy since its official proclamation in March 843. 

 The great French Orthodox theologian Jean Claude Larchet highlights the fact that a 

distinction must be made between Orthodox icons and "false icons," respectively between 

Orthodox icons and religious paintings. Researching the publications of contemporary 

Catholic theologians, we noticed that they do not make a difference between the icon and the 

religious picture. They call icons, the religious paintings of famous painters: Cimabue, Giotto, 

Rafael, Leonardo da Vinci, Tizian, etc. In order to carry out a correct and authentic analysis of 

the dogmatic, cultic and canonical content of the icon, the differences between Orthodox 

icons and religious pictures, we researched: Holy Scripture, patristic and post-patristic 

writings, canons, cult books, apocryphal sources and historical texts and classical Greek 

philosophers treated by aesthetics. 

 

Difficulty in approaching the theme 

 

As mentioned above, there is a small number of works, studies, articles in Romanian, which 

present the icon in the light of the Holy Scripture, the scriptural grounds of the theology of the 

icon. As a consequence, it was necessary to research and translate studies, articles, works 

from foreign languages, bibliographical references that refer both to the scriptural foundations 

of iconic theology, as well as to the historical, canonical, dogmatic, artistic and plastic ones. 

This bibliography in foreign languages consists of 150 papers, studies, articles in Italian, 

English, French, German. To this, we may add 420 in Romanian. In this Ph.D thesis, I 

conducted a broad research of the icon content from a scriptural, patristic, dogmatic, cultic, 

canonical, aesthetic and artistic point of view. 

                                                           
9Pr. Prof. Ioan Bria, Dicționar de teologie ortodoxă, București,1981, p. 203 
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Objectives 

1. The explanation of the phrase "theology of Beauty" attributed to the theology of the icon 

2. The presentation of the notion of beauty in the light of the Old Testament, the New 

Testament, the patristic writings and in the Greek philosophers’ thinking. 

3. The presentation of the evolution of the icon in the history of salvation: idol-symbol-icon 

4. The highlighting of the scriptural foundations of the icon, its functions, differences of 

symbolic-dogmatic, cultic, canonical and technical differences between the icon and the 

religious painting. 

5. The highlighting of the scriptural grounds of the theology of the icon 

6. Identifying the Old Testament Grounds of the Theology of the Icon: Creation of Man in the 

Face and Similarity of God and Messianic Prophecies 

7. Presentation of the Essential Theory of the Theology of the Icon: Incarnation of the Word 

of God 

8. Presentation of the Christological dogma, as an essential theme of the theology of the icon, 

in the synoptic gospels, the Ioanic and the Pauline writings 

9. Presentation of the notion of "beauty" and "face" in scriptural, patristic writings, apocryphal 

sources, historical texts, canons, cult books 

10. Description of the historical background that generated the struggle against sacred icons, 

the presentation of the two iconoclastic periods 

11. Presentation of remarkable personalities who contributed to the crystallization of the 

teachings of the icon in the two iconoclastic periods 

12. Description of the contribution of Russian tradition and theology in deepening the 

teachings of the icon 

13. Presentation of the evolution of the iconographic representations from the representation 

by symbols and figures to the representation of  human figure. 

14. The highlight of the moment of rupture of Western Christian art with  Byzantine Eastern 

tradition 

15. Description of Byzantine and post-Byzantine art 

16. Presentation of the Byzantine art in  Romanian Countries  and the description of the 

activity of the Holy Father Pafnutie -Pârvu Mutu Zugravu, called "Rubliov" of the Romanians 

Originality of the theme 

The originality of the theme consists in the detailed presentation of the scriptural themes of 

the theology of the icon, as well as in the identification of the texts about "beauty" and "the 

image of the Savior" in Holy Scripture, Holy Tradition, Greek philosophy, historical texts, 
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apocryphal sources. A note of originality of this work is conferred by the extensive research 

of the contents of the icon from several perspectives: scriptural, philosophical, patristic, 

dogmatic, cultic, canonical, aesthetic and artistic based on 150 bibliographic references in 

foreign languages and 420 in the Romanian. 

The actuality of the subject 

From a spiritual point of view, one should mention that the need for an Orthodox icon often 

appears as an instinctive projection of consciousness to the so-called disorder, the spiritual 

ugliness that has invaded everyday life. History repeats itself, and this phenomenon of 

"rediscovery of the Orthodox icon" (mentioned by the theologian John Breck) appears in the 

context of  an antagonism, meaning that the need for icon, manifested both on an artistic level  

as well as on  the spiritual, dogmatic, cultic one, tends to be stifled by a so-called 

"contemporary iconoclasm". In the secularized contemporary society, without moral markers, 

there are many voices who stood up against the icon, considering it a stressor and 

discrimination factor, advocating for forcing it out of school on the grounds of  bigotry or 

pietism. That is why we must return "ad fontes," because iconography developed freely in the 

"platonism of the eastern patristic writings, in its philosophy of transcendence, because it 

implies a certain symbolism: the renewal of the sensible through  heavenly roots." 

 

The significance of the study 

 

Through this work we aim to present the theology of the icon in the light of  the Holy 

Scripture, of the Holy Tradition, but also of the other theologians who have written on this 

subject since the fifteenth century. We also want to highlight the differences both from the  

symbolic-dogmatic, canonical, cultic point of view and also from technical, plastic one 

between Orthodox icons and religious paintings, between "false icons" (Jean Claude Larchet) 

and authentic icons. 

 

Research questions 

 

a. Why was the art of the icon surnamed ”the theology of Beauty”? 

b. What are the scriptural grounds of the theology of the icon? 

c. What is the content, meaning and functions of the icon? 

d. Is the icon  an object of  art or an object of worship? 
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e.  are the image of the Savior and the notion of "beauty" presented in the light of written 

sources? 

f. What are the origins of Byzantine iconoclasm, as well as the fundamental elements of 

Orthodox theology of the icon? 

g. What are the origins of Christian art and how did iconographic representations evolve over 

time in the East and the West? 

h. What are the symbolic-dogmatic, canonical and cultic faults that appear in the writings of 

some Western theologians on this subject? 

  

The stake of research 

We intend, following the scientific research that we will achieve, to obtain a well-grounded 

work that will both highlight an authentic teaching about the icon in the light of the Holy 

Scripture and patristic writings, and outline, on the basis of sound scientific documentation, 

the dogmatic , canonical, cultic and technical differences between Orthodox icons and "false 

icons", between Orthodox icons and religious paintings. 

Methodology of research 

The first method I used to accomplish this work is documentation, bibliographic research and 

analysis. To this end, we have collected bibliographic material from the county library in 

Constanta, the National Library, the Academy Library and the Holy Synod in Bucharest. The 

next step consisted in the thematic systematization of the acquired information. 

The longitudinal chronological method has been used to highlight the evolution of 

iconographic representations over time. The fourth method I used to draw up this paper is the 

quantitative one by bringing together as many and varied as possible a number of 

bibliographic materials in Romanian, English, French, German and Italian to address directly 

or indirectly the theme of the icon. This method is closely related to the comparative method, 

by which we checked the quality of the information we selected. 

Scientific research on this topic also required the use of the deductive method by which, based 

on the formulation of certain hypotheses, the obtaining and the selection of information, we 

deduced new elements. 

Stages of research 

In order to achieve a coherent theological approach, I structured this thesis in the following 

five chapters: I. Teofania Beauty by icon; II. Scriptural motifs of the theology of the icon; III. 

The image of the Savior, the foundation of all Christian iconography in the light of written 

sources; IV. The iconoclast crisis and the elaboration of the fundamental elements of 
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Orthodox theology of the icon; V. Evolution of iconographic representations throughout the 

history of Christianity. 

In the elaboration of this doctoral thesis, I have completed the following stages: 

a. Analysis of selective bibliography  

In this first step, I have identified as many bibliographic references on this topic, we have 

researched and compiled reading sheets 

b. Definition of content 

In the second stage, based on the bibliographic material found, I elaborated a table of contents 

in which I discussed all the research aspects of the chosen theme 

c. Development of  bibliography on the table of contents 

As far as advancing in research and discovering new issues, it was necessary to identify, 

purchase and research additional bibliographic materials. 

 

Structure of the thesis 

 This thesis contains five chapters with more subchapters, preceded by an introduction 

in which we presented the technical details related to the elaboration of this paper: 

argumentum, the difficulty of the chosen theme, originality, the actuality of the chosen theme, 

the significance of the study, research questions, the stake research, research methods, 

research stages. 

 In the first chapter of the paper titled: "TEOFANIA OF BEAUTY BY ICON", we 

presented the theological premises on the basis of which, the theology of the icon was 

associated with the theology of Beauty. The first subchapter of this first chapter entitled "Be 

Light - Being Beauty - Beauty in the Sacred Scriptures" highlights the existence of a rich 

treasure of testimonies of beauty in the texts of Holy Scripture. After a detailed study of 

biblical texts, I found the existence of some grounds of beauty in Sacred Scripture that open a 

new horizon to man: the aspiration for moral perfection. 

 The subchapter titled "Beauty in the Light of Old Testament Writings" presents the 

basics of beauty in the Old Testament writings, during which the beautiful appears as a 

leitmotif. In the Book of Creation, the beauty and greatness of creation are the "refrain of 

divine beauty," a term of comparison that highlights "the supreme beautiful that is God 

Himself. The participation of the Word, the Logos embodied in the act of creation is rendered 

by the exclamation" through which the will of God becomes deed. By saying the words: "Be 

Light!,""the uncreated light of God is activated, He Himself is Light" and Absolute Beauty. 

The creation of man according to the "image and likeness of God" (Genesis 1, 26) 
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presupposes the aspiration of man to the likeness of grace with the Creator, to that Absolute 

Beauty, the source of all values. The image of God in man, through its dynamic character, 

implies an eternal thirst of man after that Absolute Beauty and infinite. 

 In the following subchapter entitled "Beauty in the Light of New Testament 

Writings," the symbolism of light and beauty focuses on the person of Christ the Savior, "the 

light of the world" (John 9,5) which "will light the darkness" (Luke 1, 78 ). The teaching of 

the Church on the Holy Trinity is the essential content of the Gospel, and it is also the source 

of all values in the world, especially of the beauty and good, the ontological characteristics of 

the entire human existence. 

  The subchapter titled "Beauty in the Thinking of Greek Philosophers" presents a 

brief history of the notion of beauty, presuming the Greek philosophers' vision on the subject. 

Patristic writings are grounded both on the revelation of the Holy Scriptures and on some 

reasoning of Greek philosophy, for which, in order to form a broader view of the patristic 

texts of beauty, it was necessary to research some texts of Greek philosophers on this subject . 

 In the next subchapter "Beauty in the Light of Patristic Writings" we are introduced 

to the idea that the beauty of God is reflected in His creation and all the animated creatures 

proclaim the Beauty of the Creator. We have presented the vision of the beauty of the 

Cappadocian Fathers, St. Athanasius the Great, Dionysius Areopagit, Clement Alexandrin, 

Blessed Augustine, Cyril of Alexandria, Maxim the Confessor, Simeon The New Theologian, 

John Climax. 

  The fourth subchapter titled "The Icon in the History of the Salvation of the 

Human Nation. Evolution of idol-symbol-icon " emphasizes that, from the perspective of 

spiritual development, the history of salvation naturally embraces the history of art and 

follows an ascending course, evolving from the idol, to the symbol and hence to the icon. The 

first two subchapters describe the differences between the idol forbidden in the Old Testament 

and the admitted symbol as the theme and prefiguration of the icon.  The third subchapter, 

<<The New Testament Icon," The Mystery of Presence "and" Theology of 

Beauty">>,highlights the theophaneic function of the icon, which is essentially the sublime 

and mystery of the Christian icon. In Orthodoxy, "the divine dimension opens up from the 

human face". Through the coming of the Savior Jesus Christ in the closest proximity of man, 

"to us" and "in us" becomes possible for us to know the truth of the eternal in the Father, the 

Son making the Father Himself  known to us. Moreover, God the Incarnated Word brings us a 

superior knowledge of ourselves, a new knowledge of the sense, the calling and the 

worthiness of our humanity. " The following subchapter "Icon between Aesthetic and 
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Religious Experience" includes the analysis of the writings on icon of some representative 

philosophers, painters or aestheticians, emphasizing that they have confined themselves to the 

idea of pure aesthetics that knows only aesthetic values, being far from the authentic beauty. 

This esteem, left outside the Spirit of Beauty, opens with ease  to demonic deviations. In order 

to understand the universe of the icon, a Christological vision is required which requires a 

unified approach to art and culture, in which the values are related to the person of the Savior 

Jesus Christ and His work of salvation to the human race. In the last subchapter: "The content, 

meaning and function of the icon", I presented and described in detail the four functions or 

roles of the icon: the didactic-instructive role, the educational moralizing role, the cultic and 

haricultural role, as well as the decorative role of the icon. 

 Chapter Two is of particular importance and is titled "ICON'S SCRIPTURISM 

THEMES." The first subchapter "Creating God's image and likeness" describes the special 

act of building man according to the biblical account of the Holy Trinity. By carrying out a 

thorough research into the patristic texts that interpret the notion of "face," I have emphasized 

that some of the authors of these texts,  speak of man over the created world, others about 

man's reason or his freedom. The image of the man restored to the first state of his beauty, 

renewed by the grace of incarnation of the Son of God, is represented in the icon. The icon is 

depicted not only of the image of man, but also of that of the whole being, of the unreasonable 

world, in a state of expectation, of sighing after the redemption of corruption, in order to be 

partaker of the magnification of the sons of God. Between the rational creature, man and the 

unreasonable is a close comunion. For this reason, the possibility that a plastic composition 

can be considered an icon is given precisely to this state of incorruptibility of the world 

represented in the icon. In the chapter "The coming of the Messiah in light of the Old 

Testament prophecies", I have presented the Messianic prophecies of the veterotestamental 

texts. 

As can be seen from the following subchapter, the essential and fundamental foundation of 

honoring the holy icons is the Incarnation of the Son of God. The icon is fundamentally 

grounded in the Christological dogma and, as a result, the theology of the icon is closely 

related to the theology of the Incarnation of the Logos. Christ was revealed to humans in a 

kenotic way, in human flesh, and "it is not a mistake to represent him iconographically in this 

transfigured humanity." The following three subchapters present Christological dogma in the 

synoptic Gospels, the Jonn’s and the Pauline writings. 

 The third chapter of the work: THE FACE OF CHRIST, THE FOUNDATION OF 

THE ALL CHRISTIAN ICONOGRAPHY, IN THE LIGHT OF WRITTEN SOURCES, 
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presents the different ways in which the Savior's image was described in Old and New 

Testament writings, patristic, historical texts, apocryphal sources, cult books. The subchapter 

titled "Patristic Writings Before the Iconoclastic Crisis" presents the various attitudes of 

the Holy Fathers to iconographic representations and the cult of holy icons over time. The 

subchapter titled "The Holy Canons" presents the connection between the icon and the 

dogma, presenting the main canons that have been elaborated on the cult of holy icons. 

 The fourth chapter of the paper is titled "ICONOCLAST CRISIS AND THE 

ELABORATION OF FUNDAMNETAL ELEMENTS OF ICON'S ORTHODOX 

THEOLOGY". The first subchapter describes the origins of Byzantine iconoclasm. The 

second subchapter: "The first iconoclastic period (715-780) and the convening of the 7th 

Ecumenical Synod "presents the historical context that generated the iconoclastic crisis, the 

first stage of the struggle against the holy icon, the restoration of the cult of the holy icons in 

the the seventh Ecumenical Council. The next subchapter titled "Defenders of the holy icons 

of the first iconoclast period" presents the iconology of the three remarkable personalities 

who were involved in the Orthodox movement for the defense of the holy icons during the 

first iconoclastic period: St. Gherman, the patriarch of Constantinople, the monk Gheorghe of 

Cyprus and the Saint Ioan Damaschin. Third subchapter: "The second iconoclastic period. 

Deepening the teachings of the icon "presents the historical context that led to the 

convocation of the Synod of 843 and the triumph of Orthodoxy, as well as the iconology of 

the two personalities who have remarked in defending the sacred icons in the second 

iconoclast period: St. Nicholas the Confessor and Saint Theodore Studit. The fourth 

subchapter, "The Contribution of Russian Tradition and Theology to Deepening the 

Teaching of the Icon", is of special importance to the theology and Slavic art in the 

continuation of the Byzantine tradition after the fall of Constantinople in 1453. In this context, 

remarkable importance on the artistic and theological level is the work of the great 

iconographer Andrei Rubliov. From the doctrinal point of view, the Stoglav Synod of 1551 

(Synod of the 100 chapters) and the Epistle of St. Joseph of Volokolamsk.  

 The last chapter of the paper is titled: "THE EVOLUTION OF ICONOGRAPHIC 

REPRESENTATIVES IN THE TIME OF THE CHRISTIAN HISTORY". The first 

subchapter presents the origins of Christian art. The second subchapter includes the 

description of the iconographic representations in the catacombs until the sixth century: the 

representation of the Savior and biblical scenes by symbols, the Savior's representation and 

biblical scenes of the figures, as well as the portrait  the Savior and some characters holy of 

Scripture. The following subchapters describe iconographic representations in the East before 
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and after the iconoclast crisis, highlighting the features of Byzantine art during the 

Macedonian Renaissance (842-1057) Comnenus (1057-1059, 1081-1185) and the Palaeologus 

(1261-1453). Of particular importance is the sucapitol titled "Iconographic Representations in 

the West after the Iconoclastic Crisis" which shows the definitive rupture of Western art by 

the Byzantine tradition in the pre-Renaissance era. The last two subchapters present the 

universal post-Byzantine art as well as the Byzantine art in the Romanian Lands, describing 

the evolution of the church painting in Romanian and the presentation of the personality and 

work of the greatest Romanian church painter: Saint Pafnutie - Pârvu Mutu Zugravu, the one 

called "Rubliov "Of the Romanians. 

 In the contemporary world, there are many pressures and temptations to idolize the 

material world, all of which appear in a context in which many Christians have lost faith in 

the sacredness of the world. The theological and spiritual tradition of the Orthodox Church 

supports the dogma of Creation and Incarnation, the icons representing the interdependence 

between matter and spirit, in a world where we easily break one another. Icons are a window 

to the "beyond world," a meeting point between divine grace and human need. Moreover, we 

could say that icons are a way through which we penetrate deeply into our own inner world. 

In this journey to our inner world is facilitated by the different points of view from which we 

look at the icon: theological, historical, aesthetic, artistic, spiritual. 

  



17 

 

SELECTIVE BIBLIOGRAPHY  

I. Izvoare 

A. Ediții ale Sfintei Scripturi 

  

1) BIBLIA SAU SFÂNTA SCRIPTURĂ, tipărită cu binecuvántarea Prea Fericitului 

Părinte DANIEL, Patriarhul Bisericii Ortodoxe Románe, cu aprobarea Sfántului Sinod, 

Editura Institutului Biblic şi de Misiune Ortodoxă, Bucureşti, 2008.  

2) BIBLIA SAU SFÂNTA SCRIPTURĂ, Ediţie Jubiliară a Sfántului Sinod, tipărită cu 

binecuvántarea și prefața Prea Fericitului Părinte TEOCTIST, Patriarhul Bisericii Ortodoxe 

Románe, versiune diortosită după Septuaginta, redactată și adnotată de BARTOLOMEU 

VALERIU ANANIA, Arhiepiscopul Clujului, Editura Institutului Biblic și de Misiune al 

Bisericii Ortodoxe Románe, Bucureşti, 2001. 

3) BIBLIA SAU SFÂNTA SCRIPTURĂ, Editura IBMBOR, București, 1994. 

4) BIBLIA. Traducere de  Patriarhul Nicodim Munteanu, Editura IBMBOR,1944. 

5) BIBLIA. Traducere de Preoţii Profesori Vasile Radu şi Gala Galaction,  Editura 

Fundaţiilor Regale., Bucureşti, 1938. 

6)  BIBLIA PATRISTICA: index des citations et allusions bibliques dans la littérature 

patristique, vol. 1-6, Editions du Centre National de la Recherche Scientifique, Paris, 1975 – 

1995. 

7) NOVUM TESTAMENTUM GRAECE, 28th Revised Edition, Based on the work of 

Eberhard and Erwin Nestle, Edited by Barbara et Kurt ALAND, Johannes 

KARAVIDOPOULOS, Carlo M. MARTINI, Bruce M. METZGER, Deutsche 

Bibelgesellschaft, Stuttgart, 2012. 

8) TRADUCTION ŒCUMENIQUE  DE LA BIBLE, Sociètè Biblique Française & 

Éditions du Cerf, Paris, 2011.  

9) Noul Testament, Evanghelia după Matei ( ediție bilingvă), Introducere, traducere, note 

și comentarii patristice de Cristian Bădiliță, Editura Curte Veche, București, 2009. 

 

 

B. Literatură patristică 

1) Andrei, episcop al Cezareei, Culegeri de tâlcuiri la Apocalipsa lui Ioan, P. G., tom 56, 

col. 70. 

2) Andrei, episcop al Cezareei, Tâlcuire la Apocalipsa lui Ioan, P. G., tom  56, col. 34 . 



18 

 

3) Clement Alexandrinul,   Stromatele (Scrieri I; partea a doua), „Părinți și scriitori 

bisericești ”(=PSB) 5, traducere, cuvánt înainte, note și indicii de Pr. D. Fecioru,   Editura 

IBMBOR, București, 1982, VII, 3. 

4) Clement Alexandrinul, Adumbrationes în Epistolam II Ioannis, P. G.  tom 9, col. 737 ; 

5) Idem, Pedagogul,  III, 1  în colecția„ Izvoarele Ortodoxiei”,  tradus de Dr. Nicolae I. 

Ştefănescu, Bucureşti, Editura Librăriei Teologice, 1939. 

6) Dionisie de Fourna, Erminia picturii bizantine, Editura Sophia, București; 

7) Idem, Carte de pictură,  trad. rom de Smaranda Bratu Stati și Șerban Stati: Studiu 

introductiv de Victor I. Stoichiță, Edit. Meridiane, București, 1979 

8) Dionisie Pseudo- Aeropagitul, Despre numele divine. Teologia mistică,  trad. de C. 

Iordăchescu și th. Simenschy, Ed. Institutului European, Iași, 1993. 

9) Dionisie Aeropagitul, Ierarhia cerească. Ierarhia bisericească ,trad. de C. Iordăchescu , 

Ed. Institutului european, Iași, 1994. 

10) Epifanie de Salamina, Scrisoare către Ioan, episcopul Ierusalimului, 8,  în „Corpus 

scriptorum ecclesiaticorum latinorum”, 56, Hieronymus 395, P.L., tom XII, 526. 

11) Eusebiu de Cezareea, Istoria bisericească, (ScrieriI I, partea I) în „Părinți și scriitori 

bisericești ”(=PSB )vol. 13, Traducere, note și comentarii de Pr. Prof.  T. Bodogae, Editura 

IBMBOR, București, 1987, VII . 

12) Eusebiu de Cezareea, Viața lui Constantin cel Mare, III, 49,în PSB vol. 14 (Scrieri I, 

partea a doua), Studiu introductiv de Prof. Emilian Popescu; traducere și note de Radu 

Alexandrescu, Editura IBMBOR, București, 1991. 

13) Fericitul Augustin, Confesiuni, Trad. din limba latină, introducere și note de Eugen 

Munteanu, Ediție bilingvă latină-románă, Editura Nemira &Co.,  București, 2006. 

 

II. Lucrări de specialitate 

 

A. Dicționare, tratate, cărți 

* În limba română 

1) Adam,C. N., Pictura creștină în Biserica Ortodoxă (Teză de licență),  Imprimeria 

Statului, București, 1900.  

2) Arion, Leon, Iisus Hristos, Adevăratul Dumnezeu, Editura „Ortodoxos Kypseli”, 

Tesalonic, Grecia, 1997  

3) Baggley, John, Icoanele și semnificația lor duhovnicească, Editura Sophia, București, 

2004. 



19 

 

4) Idem, Conceptul de îndumnezeire în teologia lui Dumitru Stăniloae, editura Cartea 

creștină, Oradea, 2002. 

5) Băbuș, Pr. dr. Emanoil, Bizanțul, istorie și spiritualitate, Editura Sofia, București 2003. 

 

* În limbi, străine 

 

1) ***Dictionnaire Encyclopédique,  Publié sous la Direction de Alexandre Westphal, 

Tome premier, Imprimeries Réunies,  Paris 1987. 

2) Alexander, P. J., The Patriarch Nicephorus of Constantinopole, Ecclesiastical Policy 

and Image Worship in the Byzantine Empire, Oxford, 1958. 

3) Altaner, B. / Stuiber, A., Patrologie, Leben, Schriften und Lehre der Kirchenwater, 

Freiburg, Basel, Wien, 1982. 

4) Amann, E., Théodore le Studite, în Dictionnaire de Théologie Catholique, tome 

quinziéme, premiér partie, Paris , 1946. 

5) Amsler,  Samuel, L’Ancien Testament dans l’Eglise,  Paris, 1960. 

6) Bailly, Auguste, Byzance, Libraire Arthéme Fayard, Paris, 1939. 

7) Belting, Hans, A History of the Image before the Era of Art, London, The University 

of Chicago Press, 1996. 

B.Filosofie, estetică, teorie, istorie literară, istoria artei 

 

* În limba románă 

1)***, Arta populară románească, Editura Academiei Republicii Socialiste Románia, 

București, 1969. 

2) Alaptov, Istoria artei (II)- Arta Renașterii și a epocii moderne, Editura Meridiane, 

București, 1965. 

3) Idem, Mihail V. Istoria Artei, Editura Meridiane, București, 1962. 

4) Baldovin,  I.  Șt., Istoria Artelor, Editura „Ancora”, București 1961. 

5)Barnea, Ion, Arta creștină în Romania secolului XIV (vol. 3)-secolul XIV, Edtitura 

IBMBOR, București. 

*În limbi, străine 

 

1) ***,  Religious Art from Byzantium to Chagalle The Bufallo Fine Arts Academy,  

Bufallo N. Y., 1964. 

2) Bayet, C.,  L’art byzantine, Imprimèries rèunis, Paris, f.a.. 



20 

 

3) Belting,  Hans, Likeness and Presence. A History of the Image before the Era of Art, 

translated by Edmund Jephcott, University of Chicago Press, Chicago, 1994. 

4) Besnier, Maurice, Les catacombes des Rome, Éditeur  Ernest, Leroux, Paris, 1909;  

5) Bogati, Bellarmini, L’archeologia cristiana in Palestina, Pontificio Istituto di 

Archeologia, Firenze, 1962. 

6) Brehier, Louis, L’art chrètien..Son développment iconogrqphique des origines à nos 

jours, 2-éme èd. , Paris, 1928. 

 

III  Studii, articole, reviste 

* În limba română 

 

1) Abrudan,  Pr. Lect. Dumitru, „Creștinismul și Mozaismul în perspectiva dalogului 

ecumenic”,  teză de doctorat în „M.A.”, an. XXIV, nr 1-3 p. 59-190. 

2) Alexandrescu,  Adrian Matei, Icoana în iconomia  mântuirii. Erminia picturii bizantine 

și arta creștină eclezială, în „S.T.” , seria a –II-a, anul I, nr. 3-4 (iulie-decembrie), 1998, p. 10-

85 . 

3) Abrudan, Pr. Prof Dumitru, Iosif Flaviu, istoric al epocii intertestamentare. Importanța 

sa pentru cunoașterea contextului în care a apărut Creștinismul”, în „M.A.”, an XXXII (1987), 

nr. 3,  p. 8-26. 

4) Alaptov, M. V. Andrei Rubliov - Maestru al vechii picturi ruse. La împlinirea a 600 de 

ani de la nașterea artistului, în Studii și Cercetări de Istoria Artei, an 1960, nr. 2,  p. 16.  

5) Alexandrescu, Adrian Matei, Icoana în iconomia mântuirii. Erminia picturii bizantine 

și arta creștină eclezială, în „S. T. ”, an I (1998),  nr. 3-4, p. 10-84. 

6) Alexandrescu, Adrian Matei, Versiuni románești ale Erminiei-Mărturii ale tradiției 

bizantine în pictura bisericească,  în „S. T. ”, an XLII (1990), nr 2,  p. 112-121. 

7) Apostolescu–Popescu,  Prof. Ion, Elemente de colindă în icoanele pe sticlă, , în „M. 

O.”, an 1870, nr. 5-6, p. 843-854. 

8) Arion Leon,  Învățătura despre „Fiul Omului” în Sf. Evanghelii, în „S.T.”, an XVIIII, 

nr. 7-8, p. 470-488;  

9) Idem, Valoarea istorică a Evangheliei a IV-a, în „S.T.”, an XXXIX(1987), nr 3,  p. 

104- 128. 

10) Basarab,  Magistr. M., Vechiul Testament în Liturghiile ortodoxe, în „S.T.”, an XIII 

(1961), nr. 3-4, p. 202-225. 



21 

 

11) Băbuș,  Diacon Drd. Emanoil, Elemente bizantine în pictura din Țara Románească din 

secolul al XVIea, în „B.OR.”, an CVIII(1990), nr. 1-3; p. 166-179. 

12) BădilițăPr. Drd. Ionuț, Hristologia Sfántului Chiril al Alexandriei, în „Theologia 

Pontica”, anul IV (2011), nr. 3-4, Universitatea „Ovidius”, Constanța,  p. 30-48. 

13) Bălana,  Gh.,  Sfántul Apostol și Evanghelist Ioan, Epistola I, în „M. O”, an XXV 

(1973), nr. 9-10,  p. 757. 

14) Belu,  Pr. Dumitru, Iconografia , ca izvor omiletic, în „ M. A”,anul III (1958), nr. 11-

12, p. 878-886. 

15) Boghiu,  Arhim. Sofian, Pictura murală și iconografia neobizantină în Biserica 

Ortodoxă Románă, , în „M. B.”, an XXXVI (19960, nr. 3, p. 49-57. 

16) Bradea,  Drd. Constantin, Viața religioasă bizantină în opera lui Nicolae Iorga, în „S. 

T”, an XVIII (1986), nr. 9-10, p .611-621. 

17) Braniste,  Pr.prof. Ene, Teologia Icoanelor. Izvoarele Principale ale Teologiei 

Icoanelor, în „S.T.”, nr. 3-4, 1952, p. 184-187. 

18) Bratu, M., Hristologia și filosofia -ancillae imaginis- în timpul controversei 

iconoclaste”, în vol. „Cinstirea Sfintelor Icoane în Ortodoxie”. Retrospectivă istorică, 

momente cruciale de stabilire a teologiei icoanei și de criză majoră”, Editura. Trinitas, Iași, 

2008, p. 78-95;  

19) Brătulescu,  Prof. Victor, Dascăli de zugravi de la Ioan și Mincu de la Argeș, în 

„M.O.”, an XV(1963), nr. 11-12, p. 859-887. 

20) Idem,Zugravul Dobromir , în „M. O”, an XV ( 1963), nr. 5-6, p.370- 378. 

21) Idem, Sfinții Apostoli Petru și Pavel în iconografie, în „M. O.”, XIX (1967) , nr. 5-6, 

p. 381. 

22) Breda, N., Contribuția specifică a Sfántului Teodor Studitul la teologia icoanei, în 

„Teologia”, an 2001, nr. 1, p. 103-115. 

23) Brezianu, Barbu Rudimente de învățămánt artistic la „zugravii de subțire” din 

Moldova și Țara Románească, în „Studii și cercetări de istoria artei”, nr. 1, 1962, p. 79-103. 

24) Buchiu, Pr. Lector Ștefan,, Chipul lui Dumnezeu în om, temei al aspirației omului 

către Dumnezeu, în „B.O.R.” an.  CXVI(1998), nr, 7-12, p.294-302. 

25) Bude, Pr. Ioan , Vechiul Testament despre structura și frumusețea ființei umane”,  în 

„A.B”, an VIIII (XLVII-1977), nr 4-6, p. 78-82. 

26) Buzescu, Pr. prof. N. C., Însemnări despre cărți și reviste: Paul Evdokimov, L art de l 

icon (Theologie de la beaute), Paris, Desclee de Brower, 1970 , în „Ortodoxia” an 

XXXIV(1982), nr. 1, p. 121-133. 



22 

 

27) Cârstoiu Protos. Justinian, Temeiuri biblice și patristice pentru cinstirea sfinților, a 

sfintei cruci și a icoanelor, în „B.O.R., an CXVI ( 1998 ), nr. 1-6, p. 318-348 

28) Ceremuhin, Pavel A.,Soteriologia lui Nicolae Cabasila, Prezentare și traducere de  

Parachiv V. Ion în „M.O.” an.  XVIII (1966), nr. 5-6, p. 402-431. 

29) Idem,. Caracteristicile teologiei bizantine , în MB, anul XVI (1966), nr 7-9, p. 398-

409. 

30) Cheorbeja,  Arhim. Dr. Irineu, Importanța icoanelor de cult. Pictura bisericească, în 

„M. B. ”, an XXXIV (1984), nr. 1-2, p. 60-68. 

31) Chialda Pr. Prof. Mircea, Raportul dintre Vechiul și Noul Testament, în „B.O.R.”, an.  

XCIX, nr. 5-6 ( mai-iunie) 1981, p. 541-562. 

32) Idem,Cinstirea Sfintelor icoane, în vol. „Îndrumări misionare”, Editura IBMBOR, 

București, 1986, p. 838-846.  

33) Chițescu,  Prof. Nicolae, Întrupare și Răscumpărare în BisericaOrtodoxă și cea 

romano-catolică”, în „Ortodoxia”, an VIII (1956), nr. 4, p. 453;  

34) Ciurea , Pr. Al. I., Despre Evanghelia după Ioan, în „G.B.”, an XXII (1964), nr. 7-8, p. 

659-663;   

35) Coman,  Pr Prof. Ion. G. , Frumusețea gándirii  patristice , în „G.B.”, an 1997, nr. 1-4, 

, p. 63-74. 

36) Comșa,  Pr. Lect. Dr. Petre, Icoana în teologia Sfántului Vasile cel Mare, în ”Teologie 

și viața”, an XIII (2003), nr. 7-12, p. 169-184.  

37) Constantinescu, Pr. Prof Ioan, Învierea Domnului Iisus Hristos în cele patru 

Evanghelii, în „G.B.”, an XLVI(1988), nr. 2, p. 45-103; 

38) Cornițescu, Diac. Prof. Dr. Em., Persoana lui Mesia și lucrarea Sa în lumina profețiilor 

vechitestamentare, an XXXVII (1985), p. 606 

39) Craciun, Ierod. Casian, Atitudinea Vechiului Testament față de icoane ca obiecte de 

cult, în „G. B”, , an LXV(2006), nr. 8, p. 241-254. 

40) Crăciunaș, Ierom. Irineu, Andrei Rubliov, în „M.M.S”, an XXXVII (1961), nr. 3-4, 

p.241-260. 

41) Crăciunaș, Protos. Irineu, Cinstirea sfintelor icoane, în „Îndrumătorul bisericesc”, 

Sibiu, 1963, p. 168-173. 

42) Crăciunaș, + Irineu, Episcop vicar, Temele iconografice reprezentate în pictura 

exterioară din Moldova, în  „M.M.S”, XVLVII (1972) nr. 9-12 , p. 631-644. 

43) Crăciunaș, Arhim. Irineu,  Vechea  pictură bisericească în Moldova, în „Mitropolia 

Moldovei și a Sucevei”, an  XLI(1965), nr. 9-10, , p. 468-502. 



23 

 

44) Crăciunaș, Ierom. Irineu, Andrei Rubliov, în „M. M. S. ”, an XXXVII (1961), nr. 3-4, 

p. 240-260. 

45) Crăciunaș, Protos. Irineu, Andrei Rubliov - maestru al vechii picturi bisericești, în 

„M.A.”, an VII (1962), nr 3-6, p. 284—300.  

46) Cristoiu, Drd. Ioan, Sensurile noțiunii de slujirile după scrierile Sf. Ioan Evanghelistul, 

în „ST”, an XXXVII(1985), nr. 7-8,  p. 510-521; 

47) Dan-Nan,, Drd. Alexandru, Efectul iconoclasmului bizantin asupra papalității și 

regatului franc, în „R. T”, an XV( 2005), p. 127-141. 

48) Diaconu,  Ierom. Luca,  Icoana, ochiul lui Dumnezeu spre lume și fereastra sufletului 

spre cer, în „Teologie și Viață”, serie nouă, anul I (LXVIII)-1991, nr 1-3 , p. 96-102. 

49) Dumitrescu,  Sorin, Vedenia Sfântului Nifon-model al icoanei Judecății de Apoi,  în 

„A.B.”, an IX (1998), nr. 1-3, p. 87-94. 

50) Dură , Pr. Nicolae, Incursiune în arta bizantină, în „M. A. ”, an XXX (1985), nr. 11-

12, p. 790-792. 

51) Idem, Teologia icoanelor în lumina tradiției dogmatice și canonice ortodoxe, în 

„Ortodoxia” , an XXXIV (1982),  nr. 1,  p. 55-84.  

52) Fecioru, Pr. D.,  Despre cele patru Evanghelii, în „G.B.”,  an XXII (1964), nr 7-8, p.  

654-658; 

53) Idem, D., Teologia icoanelor în teologia Sfántului Ioan Damaschin, în „Ortodoxia”, an 

1978, nr 3,  475-487. 

54) Florenski,P.,  L’Ikone, în „ Messager de l’ Exarchat du Patriarche russe en Europe 

Occidentale”, 1969, nr. 65, p. 39-64, traducere și prelucare de Ion V. Paraschiv, în „M. O.”, 

an XXI (1969) , nr. 5-6, p. 420-439. 

55) Fruma, Dr  Ioan, Marcu Prof. Dr. Grigorie, Procesul Mántuitorului. Studiu juridic și 

teologic, Seria Teologică, nr. 30, Sibiu, 1945, p.279-283. 

56) Galeriu Pr. Constantin, Jertfă și Răscumpărare (teză de doctorat), în „G. B:”, an 

XXXII (1973), nr. 1-2, p. 109;  

57) Gh. Bogdaproste, Hristologia după Epistola către Evrei, în „G. B. ”, an XXX(1971), 

nr. 11-12, p.  1088-1099;  

58) Gheațău, Ierom. Mihail, Estetică și limbaj în iconografie, în „S .T.”,  an 2009, nr. 4, p. 

159-197. 

59) Gheorghiu,  N. A., Manulalul de pictură biericească a lui Dionisie de Fourna, în 

„B.O.R.”, an LIII (1935), nr. 9-10,  p.491-493. 



24 

 

60) Ghiuș,  Arhim. Benedict, Creațiunea după Sfánta Scriptură, în „M.O”, an IX (1957), nr 

9-10, p. 641-647. 

61) Grabar, I. E. , Lazarev V. N. și Kemenov, N. N., Istoria artei ruse, vol. III, Moscova, 

1955 (trad. liberă și rezumativă a cap. despre A. Rubliov, de Pr. P. Iacobescu, în „M. B”, an 

1956, nr. 4-6, p. 102-186. 

62) Grecu, V., Cărți de pictură bisericească în „Candela Moldovei”, an XLIII (1932), nr. 

1-12, p. 105-142. 

63) Herea,  Gabriel, Studiu introductiv în vol., Simbol și Ortodoxie,  Florin Mihăescu , 

Editura Heruvim,  Pătrăuți, 2012. 

64) Ichim,  Drd. D. Învățătura ortodoxă despre Sfintele icoane, în „S T”, an XXII, nr. 5-6 , 

1970, p. 444-452.  

65) Ioniță, V.,  Sfántul Ioan Damaschin, apărător al sfintelor icoane în „ S. T. ”, an XXXII 

(1980), nr. 7-10, p. 583. 

66) Ivanov, I., Andrei Rubliov-La 600 ani de la nașterea sa, în Jurnal Moskovski 

Patriarhii, nr. 6/1960, trad. de I. N. în „B. O. R.”, an 1960, nr. 9-10, p. 957-962. 

67) Leb,I. V. , Bidian, M., Teodor Studitul, apărător al Sfintelor Icoane, în vol. „Cinstirea 

Sfintelor Icoane în Ortodoxie”, Editura  Trinitas, Iași, 2008, p. 161-174. 

68) Lossky, Vladimir, Chip și asemănare, trad. de Lucian Turcescu în „S.T.”, an 1991, nr. 

1,  p. 54-67;  

69) Macsim, Pr. N., Teofania Icoanei în Ortodoxie. Implicații doctrinale, în „M.M.S.”, an 

LXIV (1988), nr. 1, p. 34;  

70) Marcu, Pr. Prof. Dr. Grigorie Problema unității creștine în lumina Epistelelor 

pauline,”, în „S. T” ,an  XVII (1965), nr. 5-6, p. 275-285;  

71) Meteș, Ștefan, Zugravii bisericilor románești, îm „A. C. M. I. ”, Transilvania, 1926-

1928, p. 34-35. 

72) Metzulescu, Stelian, Erminiile în arta creștină medievală europeană, în „G. B. ”, an 

XXI ( 1962), nr. 3-4,  280-306. 

73) Mihalcu,  Mihai, Cáteva observații cu privire la „fața nevăzută” a icoanei románești , 

în „A. B. ”, anVII (1996), nr. 1-3, p. 58-74. 

74) Idem, Erminiile de pictură, mărturii scrise, unice  pentru Istoria științei,  în„B. O. R. ”, 

an C(1982), nr. 5-6, p. 518-530. 

75) Mihoc, Pr. Prof. Vasile, Iisus Hristos în izvoare antice profane, în „S. T.”, an XLI 

(1989), nr 1, p 7-24. 



25 

 

76) Mircea Pr. Ioan,  Răscumpărarea în Noul Testament după învățătura Sfinților Părinți, 

în „S.T.”, an XXIV(1972), nr. 1-2, p. 35 ;  

77) Idem, Idoli sau icoane sfinte? ,  în Ortodoxia, an XXXIV (1982), nr. 1, p. 41-54. 

78) Idem, Prefigurările Crucii în Vechiul  Testament și semnificația lor în tradiția cultică 

creștină,  în „S.T,” XXI (1969), nr. 3-4, p. 196-197. 

79) Moisiu, Pr. Conf. Dr. Alexandru, Arta bizantină,  în „M.A.”, an IX (1964),  nr. 9-10, p. 

614-622. 

80) Moraru,  Drd. Eugen, Adam cel vechi și Adam cel nou în epistolele pauline, în „M. A. 

” an XXIX( 1984), nr. 3-4, p. 175-185;  

81) Idem, Adam cel vechi și cel nou în Epistolele pauline, în „ST”, an  XXXIV (1982), nr 

3-4, p. 159- 166; 

82) Muntean, Pr. drd. Vasile, Iconoclasmul bizantin (sec VIII-IX) în lumina noilor 

cercetări, în „BOR”an CII (1984), nr. 8-10, p. 685. 

83) Munteanu,  Drd. Vasile, Pictura religioasă bizantină în epoca Paleologilor, în „G.B.”  

an XXXII (1973), nr. 5-6, p. 566-577. 

84) Năstureș, P. S,  Vătămanu,  N., Icoana de hram a paraclisului Spitalului Colțea, operă 

a lui Párvu Mutu, în  „B. O. R.”, an LXXXVI ( 1969), nr. 1-2,  p. 184- 188. 

85) Neaga,  Pr. Prof. Nicolae, Problema frumosului  în „M.M.S.”, an.  XXXIV (1958,)  nr. 

3-4, p.199-216.   

86) Nicolae Răzvan Stan, Prin înomenirea Fiului spre îndumnezeirea omului, în „M.O.”, 

anLIV 2002, p. 50. –64. 

87) Ostapov, Pr. A., Cuviosul Andrei Rubliov-La 600 de ani de la nașterea sa, în rev. 

Jurnal Moskovskoi Patriarhii, an 1960, nr. 11, p. 25- 29.  

88) Ostorovsky, G., Hotărárile Sinodului Stoglav privitoare la pictarea imaginilor și 

principiilor iconografiei bizantine”, în „Orient et Byzance, premier recueil à mèmoire de  Th. 

Ousdpensky, Paris, 1930, p. 402. 

89) Pascu,  Pr. Caius, Din începuturile picturii bănățene, în „M. B.”, an XV (1965), nr. 4-

6, p. 351-355. 

90) Pădurețu ,Alexandra, Istoria icoanei. Origine și evoluție, în „A. B.”, an XXI (LX)- 

2010, nr. 10-12, p. 57-75. 

91) Pietreanu, Magistrat V., Mesianitatea Mántuitorului în Evanghelia după Sfántul Matei, 

în „S.T.”, an IX( 1957), nr. 1-2, p. 104;  

92) Pistrui,  Pr. Lect. Ch. ., Sfánta Treime și iconomia divină (Despre icoana pictorului 

Andrei Rubliov), în „M. A.”, an VI (1961), nr. 9-10, p. 542-552. 



26 

 

93) Plămădeală, + Antonie, Mitropolitul Ardealului, Icoanele pe sticlă din Transilvania, în 

„M. A.”, an XXXII (1987), nr. 6, p. 34- 40. 

*În limbi străine 

 

1) Alexander,  P. J., An ascetic sect of Iconoclasm in seventh century Armenia în „Late 

Classical and Medieval Studies in Honour of A.M. Friend jr. ”, Princeton, 1955, p. 151-160.  

2) Idem, The iconoclastic council of St. Sophia (815) and its definition, în „Dumbarton 

Oaks Paper”, nr 7/1953, p. 37-66 . 

3) Allo,  E. Bernard, L’Apocalypse,  în „Revue biblique”, an XII ( 1915), nr. 3-4, p. 396 

4) Bernard P.,The Paulicians and Iconoclasm, în „Icon”, p. 75-81. 

5) Borozdinov, Protopop  Vl., „The Holy Trinity”of St. Andrei Rublev (spiritual message 

of the icon), în The Journal of the Moscow Patriarchate, nr. 6/1990, p. 60-62; nr. 7/1990, p. 

73-76;  

6) Bratu, M., Les notions de circonscriptible et d’ incirconscriptible chez Saint 

Nicèphorus de Constantinople et Saint Thèodore Stoudite, vol. „Studia Historica et 

Theologica. Omagiu Emilian Popescu”, Ed. Trinitas, Iași, 2003, p. 509-525 . 

7) Corado Leonardi, Ampelos. Il simbolo della vitte nell’arte pagane e paleocristiana, în 

„Ephemerides liturgicae”, Ser. Historica, XXI, 1947. 

8) Du Mensil, Du Evisson,  Les Peintrures de la Synagogue de dura Europos, în „Revue 

Biblique”, 1936, p. 72-90. 

9) Idem, Les Nouvelles decouvertes de la Synagogue de Dura Europos, în „Revue 

Biblique”, 1936, p. 79-90 

10) Idem, Sur quelques inscriptions juives de Dura Europos, în „Biblica ”,1937,  p. 153-

173.  

11) Fervier, La Catacombe de Priscille et l’ origine des catacombes, în „Cahiers 

Archeologiques”, XI (1960), p. 1-14. 

12) Fery,  J. B., Une ancienne synagogue de Galilee, recemment decouvertes, în Rivista di 

archeologia Cristiana, tom X, 1933, p. 287-305.  

13) Fevrier,  P. A, Recherches recents sur les catacombes de Rome (Art et societé de 

l’antiquitè tardive a Rome III-e et IV-e siecles), în„Revue Historique”, an 1968, p. 1-18. 

14) Frey,  J. B, La question des images chez les juifs à la lumière des récentes décuvertes , 

în „Biblica”, XV, Eoma, an 1934, p. 296-299. 

15) Idem, Une ancienne synagogue de Galilèe rècemment dècouverte, în „Rivista  di 

Archeologia cristiana”,  an1933, nr. 10,  p. 287-315.  



27 

 

16) Gegiu, Dr. Eduard Eugen, La disputa  iconoclasta e la crisi del culto delle immagini 

religiose nell’Oriente cristiano în „Teologie și viață”, anul XXIV (2014), nr. 9-12, p.  71-91.  

17) Grabar, André Le thème religieux de la synagogue de Doura (245-246)après J.C.,  în 

„Revue de l’histoire des religions”, 123(1941), p. 143-192; 134 (1941) p. 5-35. 

18) Idem,  Le Théme religieux de fresques de la synagogue de Doura (245-256), în „ 

Revues de l’histoire des religions”, CXXIII, an 1941, p. 142-143. 

19) Idem, Recherces sur les influence orientales….dans l’ art balcanique ,  în „Journal  de 

savants ” , ann 1929, vol. 8, nr 1,  p.378-379. 

20) Idem, Recherches sur sources juives de l’art palèochrètien în „Cahiers 

Archèologiques”,an  XI (1960), p. 41-71. 

21) Grumel, V., L’iconolgie de Saint Thèodore Studite, în „Echos d‘Orient”, Paris, tome 

XX, an 1921, nr. 123, p. 257- 268 . 

22) Kousmine Nicolai, Andrè Roubliov, în rev. „Oeuvres et Opinions, an 1960, nr. 8, 

Moscova, p. 186  

23) Meyendorff, John, La crise iconoclaste, în „Initiation à la Theologie Byzantine”, Paris, 

1975, p. 55-65.  

24) Heqkins, Clark, La Synagogue de De Doura Europos în „Comptes rendus de 

l’Academie des inscriptions et belles letters”, 1933, p. 243-255. 

25) Lassus,Jean, La maison des chretiens de Dura –Europos,  în„Revue archeologique” , 

Paris, 1969, fasc. I, p. 129-140. 

26) Marrou,  H., Sur une peinture de la nouvelle catacombe de la Via Latina, în „Comptes 

rendus des seances de l’ Academie des inscriptions et belles lettres”, Paris, 1969, p. 250-256. 

27) Nersessian,  S. Der., Une apologie des images du septiéme siècle  în „Byzantion” 17,  

an 1944/1945, p. 60. 

28) Nikolau, Th., Die Ikonentheologie als ausdruck einer konsequenten Christologie bei 

Theodoros Studites,  în „Ortodoxes Forum”, an 1993, nr. 7, p. 23-54.  

29) Pére Jerphanion Les églises rupestres de Cappodoce et la place de leurs peintures dans 

la développement de l’iconpgraphie chretienne în „Buletinul Comisiunii Monumentelor 

istorice”, XXVII, fasc. 82, 1934. 

30) Rice Talbot David, Les mosaïque du grand palais des empereurs byzantins à 

Constantinople în „RevuedesArts”, Paris, 1955, nr. 3, p.166. 

31) Scoutiers C., La personne du verbe Incarnè et l’icone.L’ argumentation iconoclaste et 

la rèponse  de saint Thèodore Studite, în F. Boespflug/N. Lossky(editori), „Nicèe II 787-1987. 

Douze sieclès  d’images religieuses”, Paris, 1987, p. 121-133. 



28 

 

32) Seerwys, D., Les actes du conceille iconoclaste de l’an 815, în Melange d’archeologie 

et d’histoire; Paris; 1903, tom XXIII, p. 343-351.  

33) Van Woerden, Isabel Speyart,  The Iconography of the Sacrifice of Abraham , în 

„Vigillae Christi”, an 1961, nr. 15,  p. 214-255. 

34) Vasilescu, Lucreția, Marian Icons in Orthodox Worship on the Romanian Land, în „S. 

T.” an V (2009), nr.  4, p. 7-36. 

 

 

 

 

 

 

 

  

 

 


