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INTRODUCTION

In the history of the Romanians, in the seventeenth century, important events took place

that made their mark on the following periods. Wallachia and Moldavia have had a severe

Ottoman domination, an authority that will mark, among other fields, art and architecture.

Despite this control, Wallachia has developed somewhat. Growth and agricultural, craft

and manufacturing development have been noted, as a result of the increase in commerce and,

implicitly, of the population. Clearly and necessarily, with the evolution of the population, there

is also a concern for the spiritual and artistic needs, that is, for the development of a national

culture. The most eloquent figure of this period is Constantin Brancoveanu, a huge personality

that reigned for almost three decades, thanks to which Wallachia managed to align itself with the

elite of European artistic and architectural values.

The question of the research of the thesis "The Brancovan style in the Romanian religious

art of the 17th - 18th centuries" consists in highlighting this flourishing period in art, especially

in religious art during the reign of Constantin Brancoveanu. "Having craftsmen, architects,

bricklayers, wood and stone sculptors, painters and decorating artists, Constantin Brancoveanu

succeeded in making lasting works of inestimable cultural value."

The present study aims at an analysis of Brancovan religious art in close connection with

the socio-political and religious context of the 17th-18th centuries.

The historical and artistic researches, presented successively and concurrently, each with

the specific route of study, make an objective analysis of the importance of the innovative style

in the Romanian creation that has been imposed over the centuries in the national culture.

Historical documents reveal periods and dates, without going into a stylistic analysis, and the

artistic studies on the subject make the aesthetic analysis of the period without insisting on the

socio-political characteristics of the Brancovan period. The presented paper aims to be a

balanced exploration between the two branches of study, focusing on the history-art-theology

dialogue.

So we will try to make a sum of the historical, stylistic, pictorial and archaeological

foundations, which were the basis of the Brancoveanu style, concluding that the art created by



the era dominated by the personality of the great lord Constantin Brancoveanu was a significant

model for Romanian art.

Highlighting the issue of the study

The research of the broad theme, offered generously, but with some difficulty of

decryption, by the period preceding the period of Brancoveanu, is primarily a duty. Although the

centuries ago did not create great moments of synthesis in the evolution and development of

religious art - whose processes and means of expression would develop not long, but later, - yet

the mastery of forefathers proves to be marked by the imbold nationally, as evidenced by the

architectural and pictorial testimonies correlated with the legacies of the Romanian tradition, but

also with the information from the writings and inscriptions of the historians of the time. Starting

on a road with so many turns and crossings, as well as quite a bit about the commentary,

interpretation and treatment of the existential and structural aspects of Brancovan art, it is

necessary to fix from the beginning some general points of reference, coordinates that will guide

us throughout this work. They can only be of a stylistic, historical and archaeological nature,

without which research can not be carried out, given the impositions of the secular character of

the periods concerned in the study. In this situation, on the basis of the Christian debt to research,

the opportunity to be open, the interest does not arise only from the theological scientists, the

subject claiming a pluridisciplinary analysis, based on the religion-science-art integrator

dialogue, different from the unwanted syncretistic deviation.

Argumentum

The choice and research of this theme is the product of a motivation that has several

aspects: subjective, objective and pragmatic.

First of all, the research has as a subject of study a theme which has been a concern for

me as a profoundly religious person, as well as a teacher, in the intention of informing me and

forming the disciples according to the intrinsic aesthetic principles of pictorial art sacred.

Secondly, the pluridisciplinary grounded analysis can provide a much richer, nuanced

and inspiring picture of new research directions.



Third, the elements to be considered in highlighting the originality of the real value and

undisputed art of Brancovan, from the perspective of the authenticity of the foreign stylistic

influences, can be outlined.

The main motivation that led us to choose this theme was the importance and the

topicality of the Brancovan art issue, observing the old religious art, both in Wallachia and in the

other Romanian provinces: Transylvania and Moldova.

Between the dimensions of the service of God and men, it is also noted the idea of

transmitting and teaching the truths of faith and life to the present and future generations, both by

living language and by other means of expression and communication. Thus, the special

observation of the content, methods and execution of the pictorial and architectural art, which

will be used by the artists in the creative activity, is obligatory. By virtue of this task, the

ostenitors in the field of art have the duty to become acquainted with the votive images of the

sacred paintings of the forefathers, who fully and authoritatively highlight the evangelical word,

the patriotism and the mastery of the national creations, which occupy a special place in the

universal patrimony. In addition, art promoters need to acquire knowledge from other subjects,

such as: Psychology, Philosophy, Pedagogy, Music, Theology, etc. Last but not least, the

ostenators in the spread of the artistic message must have information on the ecumenical

canonical legislation of the first centuries, which stipulated not only norms and ordinances about

the way of plastic expression, but also punishments against those who have shown prohibited

practices to Christianity in general.

A simple evaluation of the current situation leads to the finding that, in the happiest

cases, the art of painting is limited to the mechanical reproduction of an older painting, the

message improperly transmitted is lacking not only in the doctrinal load but also in the emotion,

the spiritual experience what has to be done through the image. Unfortunately, it can be seen that

the number of those who know how to carry out their duty and mission according to the rules of

art, affirmed by the masters masterpieces consecrated and consecrated by the national painters, in

accordance with the ecumenical legislation of the first millennium, diminishes. Of course, the

idea can not be generalized, but if there is only one case of this kind, the means of combating the

negative effects must be sought. It is, moreover, one of the objectives of this study.

Of course, the question can be asked: why today, the meaning, the emotional burden and

the role that painting has in the preaching of the right faith in the liturgical space and in the



religious and artistic external manifestations, as to how, were the Christians expressing

themselves? Have their paintings lost actuality and value? Does today's world no longer need to

learn the doctrine of the Church, inserted and signified in every plastic image? We find that there

are few who live the art according to the traditional aesthetic principles. The speech of the old

paintings, with its remarkable contribution to the passing over a century of a stylistic message of

fidelity, is lacking. Those listed are the guiding lights for true art promoters.

Among the causes that determined the mentioned state of affairs are the indifference,

carelessness, lethargy and apathy of many, who do not know enough the norms, the doctrine and

the native practice of tradition. We are probably still tributaries of the ate times, when some of

the artists have never shown interest in knowing these spiritual values, losing the skill and zeal of

the preaching of the true art.

Therefore, ascertaining today's reality, given the needs and expectations of

contemporaries, as well as the need to respond to such questions at the onset of the third

millennium of the Christian era, noting also the current secularized and serviced society of non-

values, we consider that it is appropriate to bring back to the foreground an essential aspect of

art, respectively Brâncovenian style, in the pages of the present scientific approach, referring to

the deepest grounds - ad fontes - namely to the historical and artistic ones of the Brâncovenian

age.

In short, here is the motivation that has prompted us to propose such a theme for our

doctoral thesis, from which the significance and the actuality of the subject approached will be

revealed.

The reason for choosing the theme is also argued on the idea that the Brâncoveanu era

represents the passage of Romanian culture from the medieval to the modern. This transition was

realized in the Brâncoveanu era, and the Brâncoveanu style name is drawn from artistic

perspectives. The time when Brancoveanu headed Wallachia was a period favorable to the

development of arts: architecture, painting, embroidery, silverware, sculpture, music, etc. All

this, to which I added the detailed examination and the rigorous commentary on the religious art

of time, were the basis for the choice of the theme. Therefore, the justification of this thematic

option fits in the desire for a balanced research between history, art and theology.

The goal



The purpose of our scientific, interdisciplinary, artistic, historical and theological

approach is to identify, define and analyze the Brancoveanu style in its primordial manifestation

as the source of today's pictorial and architectural art in the context of the ecclesial

transformations of the epoch, in particular historical information, associated with archaeological

data, as well as other external sources.

The difficulty of research

The difficulty we encountered is methodological and it is based on the selection and

systematization of the bibliographic materials as well as the choice of study methods. During the

elaboration of this study, we have deepened a rich bibliography - works signed by eminent

historians, theologians and artists. Without claiming to be exhausted, I finally recorded, as an

annex, the titles of the most important papers studied. As a difficulty in documenting, we point

out that access to the bibliography remains a difficult problem for any researcher. A complex

database does not exist. We sought to fill this inconvenience by translating from Greek, Latin,

English and French some useful texts. Therefore, I should like to thank all those who have

supported me in the documentary and I hope that, in passing this text, they will receive new and

interesting information.

In order to familiarize the presumed reader with the problem treated and the text of the

thesis project, I made some notional and terminological notions regarding the art.

So the difficulty of the chosen topic is clear. From the analysis of the selective

bibliography, I have also noticed the multitude of information referring to Brancoveanu style. No

wonder there are so many study materials that discuss an important step in our people's culture.

Referring to the scientific research methodology, for a systematic presentation, in the

elaboration of the objectives of this paper we approached more specific methods specific to the

field, taking into account the interdisciplinary character, namely the method of documentation

(the bibliographic research), the comparative method, the analytical method, the quantitative

method , the historical-canonical method.

The method of documentation, bibliographic research, was the first method used in the

realization of this research project. Thus, the painting as a chosen form of stylistic expression



was observed by the bibliographic research and the documentation, referring to a relatively

extended historical period, the documentation regarding both the pictures depicted in the earlier

centuries of Brancoveanu and those of the epoch proper.

The comparative method was really helpful in realizing the present project, because I

have noticed the religious painting performed by the painters, depending on the characteristics of

each region (eg the Churches of Transylvania and Moldova, the foundations of Wallachia).

We used the quantitative method in scientific elaboration, the need to give new valences

to this research, through the depth of the issues concerned and the conclusions resulting from the

approach of a large number of documents and texts, and the data can be analyzed statistically.

The extremely important historical-canonical method helped in the elaboration of the

thesis by researching the writings of the historiographers and the canonical collection of the

Church, from which it was possible to extract precious information on the status of the artistic

manifestations during the period concerned as well as considerations regarding the creator

Brancoveanu.

Objectives of the research project

Our research has the following main objectives:

- a clear scoring of the stylistic features of Brâncoven's art;

- the formation of a balance between history and art in this historical period, emphasizing the

Brancoveanu style in the Romanian religious art of the XVII-XVIII centuries;

- the synthesis of the common features of all edifices raised by Constantin Brancoveanu.

Originality of the theme

It is difficult to discuss the originality of the chosen theme. Being a very rooted subject in

history, with a rich cultural load, it is obvious that throughout the course of the analysis of the

theme, there have been numerous learning trends in full knowledge that the subject has been

previously researched. However, when we talk about the novelty of this scientific paper, we can

say that our research is distinctive, perhaps with a further stylistic inflexion, a period of obvious

cultural ascent.



Actuality of the topic and significance of the study

The topicality of the theme is represented by the Brancoveanu art that originates and

flourishes in Constantin Brâncoveanu's age (1688-1714), more than three hundred years ago.

Even after this long period, the edifices of Brâncoveanu architecture compete in the urban

landscape with the elements of contemporary architecture. The Brancovan style in the Romanian

religious art of the 17th-18th centuries analyzes both the historical landmarks of the period and

the aesthetic attributes. The constructive influences of the Brancovean style are not limited to the

period 1714-1730, but are found on the trajectory of three hundred years in the subsequent

edifices. Going on the premise that the works of real value penetrate the barrier of time, we

notice that the brâncovenenesc style in the Romanian religious art is constantly present, being

used as a constructive and aesthetic solution.

The significance of the research work is represented by the fact that in the Brancovean

age, new forms of stylistic expression intervened in the plastic or decorative arts. They led to the

creation of a style of the time: Brancoveanu style. Although in the Romanian lands there have

been signs of artistic revival since the reign of Şerban Cantacuzino, however, only in the throne 

of Constantin Voda Brancoveanu art has acquired a personal personality. We are faced with an

original phenomenon in the evolution of Romanian culture and art in particular, which makes

great progress through receptivity to foreign, predominantly Western influences. A similar point

of view is encountered by Adela Văetişi in Brancovean Art, where she mentions that "art and 

architecture have adapted to its traditional trunk new forms and concepts".

In the Brancoveanu era there were structural mutations, through which all the values of

culture were oriented ascendant, from the medieval spirit to the modern spirit. The Brancoveanu

era is both a synthesis and a passage from the spirit of the Slav-Byzantine culture - framed by

dogmatic rigor - to the free and humanistic spirit of Western culture. It started from the

traditional Romanian art, with oriental influences known from the time of Matei Basarab (1632-

1654), and at the end of the 17th century it came to an art with liberating tendencies under the

Byzantine or Oriental influences. Academician Răzvan Teodorescu says about this period that 



"we are witnessing a historical moment, a moment that marks the will and evolution of the

medieval man towards the modern man”1.

In our scientific approach we can raise some "research questions" as well:

a. What changes Brancoveanu's style brings into the Romanian religious art of the 17th-

18th centuries?

b. Can it be called the period of Constantin Brancoveanu, the Western Baroque?

c. What are the common stylistic features of all edifices raised by Constantin

Brâncoveanu?

d. How does the architectural style of Brancoveanu change the entire architecture of the

respective period?

What are the distinctive features of Brancovan art?

f. What novelty bring Brâncoveanu painting into religious art?

g. What changes do we notice in sculpture in stone and wood during Constantin

Brâncoveanu?

h. How do Brâncovenen style mark the next centuries, in relation to the issue of religious

architecture?

i. What achievements do I bring to Constantin Brâncoveanu the lover of Orthodox culture

and spirituality?

In order to accomplish the work, we have completed the following research steps:

a. Selective bibliography analysis. This step included finding the bibliography with topics

related to the chosen topic and selecting the materials, according to their volume, by research

area.

b. Definition of content. After finding the materials and selecting them according to their

quality and volume, we have developed a table of contents to discuss all the interesting aspects.

c. Develop bibliography on the table of contents. Once a table of contents has been

established, we have resumed bibliographic research to balance the volume and quality of each

chapter and subchapter, thus avoiding that in research we are confronted with unpleasant

situations, situations where any chapter or subchapter does not have enough material for the

debate.

1 Theodorescu, Răzvan, Constantin Brâncoveanu între „Casa Cărților” și „Ievropa”, Grupul Editorial RAO,
București, 2012, p. 22. 



As N. Iorga said, Constantin Voda Brancoveanu "was not only a great thinker of the

times, a great founder of monasteries and churches, but also a great protector of Romanian

culture, by writing and printing”2, the same idea went by the learned John Comet, who wrote:

"But you also founded a library worthy to see, at great expense, at the beautiful monastery of

Hurez, built by you, and filled it with various books and books helpful”.3

The first chapter presents The Omnipresent Personality of Constantin Brancoveanu. The

necessity is obvious: the humanity, extremely complex, of the great ruler is presented in the

background of his family story, of which he is inextricably linked.

Constantin Brancoveanu was born on August 15, 1654, in the village of Brâncoveni,

today on the right bank of the Olt River in the county of the same name, where his parents owned

an ancient property. His father was the son of Preda Brancoveanu, the descendant of the

Montenegrin family of the Brâncoveni boyars, related to the Basarabians. His mother, Stanca,

was the daughter of the poster Constantin Cantacuzino, a descendant of one of the imperial

families in Byzantium, who "offered him a chosen education and intellectual training”4 to

Brâncoveanu. From their marriage were born three boys and a girl. For a long time, however,

they could not enjoy the protection of their father, the Pope, because he was murdered in

Bucharest in 1655 by the Royal Court soldiers revolted against their lord Constantin Voda

Şerban Basarab (1654- 1658). 

After presenting the Brancoveanu family, we made a transition to the political life of the

state, closely related to family life.

According to Iorga's mention, "Constantin Brancoveanu went all the steps of the boyar

ministry to the rank of Great Logofat�5.

He ascended to the throne of Wallachia on October 29, 1688, at the age of thirty-four,

with the support of his uncles from the mother, the son-in-law Constantin Cantacuzino and the

great back of Mihail Cantacuzino, the brothers of the late voivode Şerban Cantacuzino and 

supported by the rest of the earthly boyars, and his election and inauguration were immediately

recognized by the High Gates.

2 Apud Ioan, Barbu; Grigorescu, Remus, Martiriul Sfinților Brâncoveni, Editura Antim Ivireanul, Râmnicu Vâlcea,
2014, p. 8.
3 Ibidem.
4 Lovișteanu, Emilian, Între bucuria vieții și darul nemuririi, Ed. Sfântul Antim Ivireanul, Râmnicu Vâlcea, 2014,
pp. 8-9.
5 Iorga, Nicolae, Viața și domnia lui Constantin-Vodă Brâncoveanu, Ed, Saeculum I.O., București, 2014, pp.25-26. 



The main directions of Constantin Brancoveanu's policy were: strengthening the role of

reign, reorganizing the fiscal system, promoting close relations with Moldova and Transylvania.

In this context, in the next subchapter we will deal with the sensitive subjects of love for culture

and the path chosen by the ruler, who will accompany him to the end of his life, his profound

Orthodox spirituality.

During the period of reign, through its very special care, culture has become entangled

with this high type of spirituality, evolving on all its branches. In almost three decades of reign

(26 years), Brancoveanu was one of the most brilliant rulers of Wallachia in all aspects:

administration, internal and external politics, finance, diplomacy, etc. Thanks to it, this period is

characterized by the appearance of an impressive number of constructions and secular, secular

and religious settlements, "harmoniously combining in architecture, mural painting and sculpture

the local tradition, the neo-Byzantine style and the innovative ideas of the Italian Renaissance in

a new characteristic style, called brâncovenescesc style. The Brancovan style or Brancoveanu

style is used in the historiography of the national art to characterize architecture and plastic arts

in Wallachia during the reign of Constantin Brancoveanu”6.

Constantin Brancoveanu is noted in our history as a continuation of the policy of his

forefathers, which is emphasized in the work The History of the Romanians from the Early Ages

to the Revolution of 1821 by the authors Mihai Manea, Adrian Pascu, Bogdan Teodorescu.

According to those mentioned, Constantin Brancoveanu "continued the traditional policy of the

Romanian voivodes, supporting morally and morally the Orthodox Church, by building places of

worship, endowing them with dances, printing the Christian books in the printing houses of

Râmnic and Targoviste”7.

In the next subchapter, that of the Church Culture, we have carried out a more in-depth

study of the connection between Constantin Brâncoveanu and the knowledge of the great church

figures who dominated his time.

Even in the first year of Brancoveanu's reign, the Great Bible is printed, well translated

and with exceptional graphic conditions; then the Psalter, which was given to the lairs, the New

Sacred Scripture, the Holy Gospel and the Molithelin; for the use of the side, Octoich and

Ceaslov.

6 Manea, Mihai (colectiv), Istoria românilor din cele mai vechi timpuri până la Revoluția din 1821, Ed. Didactică și 
Pedagogică, R.A., București, 1997, p. 325 
7 Ibidem.



Also, in the functional printing houses of the Brancoveanu era, there were books of

instruction for priests and laity in Romanian, among which are some important titles: Petru

Movilă's testimony by Pravoslovnica; Christian teachings; Interpretation of Mass; The marriage 

of St. John Chrysostom; Book or light; Philosophical pilgrimages; Flower of gifts; Church

teaching and commandments.

Next, we talked about the Romanian Libraries of the 17th century because, during the

reign of Constantin Brâncoveanu, this field has been generously extended.

He has shown since his youth a passion for books and studies, giving books to

monasteries just before becoming a prince. He gave a copy of the Gospel in Bucharest (1682,

with gold and silver facade) of the Bistrita Monasteries, From Wood and the Surpaths.

Brâncoveanu's passion for the book motivated him to create a personal library, consisting

of hundreds of rare books, from very varied domains, procured from different European

countries. This library was then housed in the Hurezi monastery.

In the subchapter "The Brâncoveanu Age" we are witnessing a transition from the

medieval to the modern ones. The cultural footprint that Constantin Brâncoveanu has on the

Romanian spiritual development is based on the transition from the rigors of Byzantine art to the

stylistic relaxation of the new Western humanist wave. Starting from the period of Matei Basarab

(1632-1654) where the Romanian art had oriental inflections, we arrive at Constantin

Brâncoveanu's time to a different expression from that used to him, an artistic expression that

makes the step before under the influence of the Byzantine or Oriental attributes .

In the next subchapter, we will present Constantin Brâncoveanu as a founder of sacred

places, some built from the foundations, others repaired, rested, beautified and endowed with

money dances and all the necessities of the worship: vestments, scents and books. We discover

the idea that Brâncoveanu was a master builder of excellence. Its foundations and charitable acts

have exceeded the boundaries of Wallachia and, in general, all Christendom has had support for

it. All of his buildings have the mark of solidity and durability. This explains the durability and

secular perennial of its constructions.

In the second chapter, we talked about the general characteristics of Brancovan art. In the

contents of this chapter I presented the Brancovan art and its branches, painting, sculpture,

embroidery, silverware, art furniture and stylistic elements from the 17th-18th centuries,

promoting the Brancoveanu style.



Killed in the Turda plain on August 19, 1601, Michael the Brave left the successors not

only the memory of his glorious battles, but also the conviction that the unification of all

Romanians was a necessity that was demanded historically. Under the sign of his political will,

Radu Serban's Transylvanian campaigns may be easier understood, Gabriel Bethlen's desire to

proclaim himself Dacian king, repeated attempts by Vasile Lupu to unite Moldova with

Wallachia, as well as the courageous anti-Ottoman rebellion the ruler Radu Mihnea III. But the

times were not at all favorable, nor the rigorous conditions for the long-term union. Unlike the

diplomatic military actions that are so ephemeral and miserable, in the same century the hard

work of scholars and art craftsmen, who slowly but thoroughly prepared the perfecting of union

by enlightening the national consciousness, by preparing a cultural and artistic community

common to Romanian countries.

In art, the transition to the eighteenth century is gradually, in a continuous and secure

process, following the impetus given by Constantin Brancoveanu, whose rule ends in tragic

circumstances in Constantinople in 1714. Indeed, in the twenty-six years since this prince ruled,

Wallachia had a great artistic flowering, thanks to the spiritual support and material help given

by this important gentleman, the last and most important of the number of voivodes - great

builders in the country Our.

In the third chapter I made a case study of the painting from Hurezi, which became a

point of reference for the 18th century painting in Wallachia.

In the fourth chapter I analyzed The Humanist Message of Brancovan Art. In the

Brâncoveanu era also intervened in the plastic or decorative arts, as well as in the field of

literature, new forms of manifestation that contributed to the creation of a style of the epoch,

Brancoveanu style. Although there have been signs of artistic revival since the reign of Şerban 

Cantacuzino, however, only in the square of Constantin Voda Brancoveanu's reign, art has

become a personal personality. Art, like any act of culture, can be considered as such only to the

extent that it knows an organic evolution and a continuous adaptation to new ideas and forms,

which, by assimilating them, and appropriates them in a creative and original way. In this way, it

contributes to the enrichment of the traditional fund. For art is like a body: if it does not evolve,

it dies.

In the fifth chapter I presented the Brancoveanu Style in the Romanian religious

architecture of the 17th-18th centuries.



In the first subchapter, we analyze the characteristics of the seventeenth century

architecture, as they will be later understood. We can say that "the 17th-century religious

architecture presents a multitude of solutions, with a harmonious dialogue between the new and

traditional forms, the ornamental offering a wide range of associations. After a more in-depth

analysis, there are found stylistic and typological associations which make evident first of all the

persistence of the traditional programs and also a certain continuity of effort for the development

of new formal types” 8.

The eighteenth century has seen a real revival in artistic life in many ways, especially

from an architectural perspective, taking into account the more concrete and coherent outline of

the different social classes that participated in this effort.

"The process of emancipation of small and medium classes can be illustrated by the

impressive number of founders raised by peasant communities or craftsmen and merchant guilds.

Significant is also the multiplication of wall buildings built in cities, the development of cities

being directly related to the intensification of productive economic activity of the pre-industrial

manufacturing type”9. Although obviously the most beautiful and important monuments belong

to the upper classes from the artistic and financial point of view, in terms of quantity, the edifices

raised at the initiative of the small and medium classes, prevail, and thus the need for progress

has to be analyzed and understood, the energy specific to a phenomenon of spiritual and material

evolution in the Romanian countries of those times.

In the last subchapter dedicated to the Brancovan architecture, the work analyzes the

basic, stylistic and structural elements of the Brancoveanu edifices.

In the sixth chapter, we talked about Constantin Brancoveanu's foundations. All these, in

their essence, are the attributes of the Brancovan style: "Saint George Church, Church of Saint

John the Greater or Greater Church in Bucharest (1703) - demolished, Church of Saint Sava

Monastery, Bucharest - demolished, Doicesti palace church, Dambovita, the former monastery

Dormition of the Mother of God in Râmnicu Sărat, Hurezi Monastery, Lower Romans, Sâmbăta 

de Sus Monastery, Braşov, Polovragi Monastery, Gorj County, Mamul Monastery, St. Nicholas 

Church in Fagaras”10. All these foundations of Constantin Brancoveanu define a unique style

8 Vătășianu, Virgil, Istoria artei feudale în țările românești, vol.1, Editura Academiei Republicii Populare Române,
Bucureşti, 1959, p. 23.  
9 Ibidem.
10 A se vedea Anexa 92.



through his synthesis power, combining in an ideal formula the desire for expansion of the West

and the traditional elements of the Orient.

Such a cultural input, of the magnitude of the Brancoven style, could not remain isolated

in the 17th-18th centuries. Thus, in the seventh chapter I analyzed the Eclecisms over the

centuries of Brâncoveanu style.

New buildings were built at the village and town-side courtyards. They were more

modest than the great master and boyar architectural ensembles of the 15th-17th centuries. The

boyars' houses, made of thick brickwork mixed with brick or only brick, were usually in the

midst of fruit trees courtyards. The courtyards were surrounded by a thick and tall defense wall.

Another type of building was the house (fortified building). The dome had square or

rectangular plan and thick walls (from 70 cm to 1 m). It was usually two or three floors. The last

floor had a cerdac (gazebo-balcony) from which he could look away. The entrance door was

wooden, fitted with locks in the wall. The access from one floor to another was done through an

internal staircase.

The boulders were usually built on the estates. There were also villages (in Curtişoara, 

Gorj, Măldăreşti, Vâlcea). 

For travelers who traded in the country or with the neighboring countries, a large number

of inns (called missiles in Moldova) were placed in different places, located either along the road

or at the crossroads of highways (Hanul Ancuţei in Moldova) or in towns Constantin-Voda Inn, 

built by Constantin Brancoveanu, Serban-Voda Inn, Zlătari Inn, Colţul Inn, all in Bucharest, 

etc.).

In Transylvania, the architectural forms dominated by elements of the Renaissance,

preserved by the Hungarian nobility, continued to be appreciated, but baroque buildings were

gradually built by the central state authority of the Austrian Empire. New sites were opened in

Cluj and Alba-Iulia, where fortified fortresses were built, and in Sibiu, the old fortresses of the

city were restored and completed.

In this century, several buildings were grouped together, forming slums (in Bucharest -

Mahalaua Sarindar, Tabaci etc). The mahalals were connected by the streets. The most important

arteries of the cities were called as beams, because they were covered with beams of oak or

beech, like today's peasant bridges. This was the bridge of Mogosoaia (today Calea Victoriei),

built during Constantin Brancoveanu (linking the palace of this ruler and his estate from



Mogoşoaia), Podului Calicilor (nowadays Calea Rahovei), Beilicului Bridge (now Şerban-Voda 

Road) and so on

In the eighteenth century interest in the construction of large architectural ensembles has

fallen. The old religious monuments were restored and the damaged parts were replaced with

new elements, especially paintings.

The churches are works of local craftsmen, grouped in guilds, professional organizations

for different artistic branches, run by an old man, chosen from members with more experience.

At that time, guilds are developing a lot. They occupy certain slums bearing specific names:

Bricks, Olari, Sipcari, etc. and they each have a church.

In the 18th century many stucco and stone ornaments were made for window and door

frames, for columns inside churches and monasteries, balustrades for the ballads of the boyars'

houses, etc. The stone girders, which separate the facade registers from the churches, were also

embellished with sculptures. Some sculpted roses appear on some exterior walls.

In churches, painting, as well as sculpture, is subordinate to architecture. The scenes are

painted on smaller surfaces than the monuments built in the 14th, 15th and 16th centuries (from

Curtea de Argeş, Voroneţ, Vatra Moldoviţei, Humor etc.). This is less impressive. Paintings are 

usually separated by floral motifs.

In the eighteenth century, books, manuscripts or printed - religious, with geometric or

floral ornaments taken from the environment continued to be illustrated. The monasteries'

registers (or registers) are adorned, so religious works such as those from Govora and Bistrita.

Among the books with secular content, there was a great circulation of Alexandria, a work that

tells the most important facts of Alexanduru the Great and Erotocritus, Greek folk scripture in

verses originating from a medieval French medieval chapel, celebrating the love force . In this

writing there are also references to Romanians.

Orpheres and embroidery become more and more varied. But they do not have the artistic

value of those of previous centuries.

In the paper presented as a PhD thesis, we draw the conclusions that represent the

synthesis of the author's own views of this PhD thesis and coagulate the most important

information of the Brancoveanu style and of the whole work: "Brancoveanu Style in the

Romanian Religious Art of the 17th-18th Centuries".



Thus, one can conclude that a glorious epoch for both the people and the Romanian

Church was dominated by this great martyr of Constantin Brancoveanu, whose name, destiny

and actions have also seized upon of the future, given that today, including the works of art of his

time, are assimilated to a style that bears his name. The Brancovean art of the XVII-XVIII

centuries embraced all the artistic manifestations, both in the religious field: constructions,

painting, sculpture, silverware, embroidery, manuscripts, icons, engraving - and in general all the

furniture necessary for a church settlement - civil: palaces, dominees, mansions. However, all

this artistic variety has been subordinated to specific features of the style: the originality of the

exterior, which does not always denote what is inside, but it can represent a method for

understanding both the purpose, the nature and the history of the building, the uniqueness of the

constituent elements belongs to a certain historical period, the geometry revealing their

connection with antiquity, the use of the presentation of the saints or of the prophetic figures in

the mosaics. These features, reunited, form buildings such as the ones mentioned above: basilica,

tolos, temple, triumphal arch, acanthus leaf, etc., as well as churches with formations such as the

cathedral, altar, mortuary chapel, monastery portico, monasteries in ruins, etc.

Stake of research (scientific and practical consequences if relevant answers are

obtained).

I found disparate information about the Brancoveanu style. As a result, we considered the

need to systematize the theoretical and practical references for Brancovenian art in the hope that

we will make a useful contribution to the specialists. The expected results automatically

represent the achievement of the objectives and the answers to the research questions. Along

with these, we expect the results of the research to be used by those who will further study the

Brâncoveanu art issue so that they are to the benefit of the researchers.

The stake of research is that at the end of the study we will have a fairly balanced work

between history and art. In the bibliography, this work can be used as a study material for

Brancoveanu style and Constantin Brancoveanu's cultural contribution to universal art. The

sources used to draw up the work include the dictionaries, textbooks and comments of the best

known specialists, from the old to the contemporary. I have also used, in addition to the

specialized scientific work of my distinguished professor-tutor, Prof. Univ. Dr. Nechita Runcan,



and other studies, published in the country or abroad. The bibliographic list of the papers we

consulted was presented in the last part of the paper.

Research assumptions

In addition to the points listed above, we will add some research assumptions.

Concerning the theme of reconsidering painting as an expression of Christian religious longevity,

we advance the assumption that sacred art can be a starting point and a means of rebuilding piety

and national identity lost among the secular preoccupations of today's post-modern society.

It is also the religious painting of the Brancoveanu era which ensured the continuity of Christian

cult and unity in all Romanian provinces, linking the traditions of the founding sacrifices and

pictorial creations and the new precepts of later religious art.

The Brancoveanu style, also called the Western Baroque style, has the same force and

contribution to the Romanian architecture and art as the Baroque for European and world art.

Brâncovenen's style in religious architecture does not manifest itself only during the flowering

period, but has materialized in the religious architecture until nowadays.

Having an almost programmatic content, whose valences are based on essence, mission

and objectives, both Art and Theology, Brancoveanu style occupies a well-defined space in the

cultural-religious life of the time, in the spirit of synergistic and syncretistic coexistence of

Religion and Art.
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