
“OVIDIUS” UNIVERSITY OF CONSTANŢA 

 

DOCTORAL SCHOOL OF HUMANITIES 

 

PHILOLOGY 

 

 

 

 

DOCTORAL THESIS SUMMARY 

 
NARRATIVE STRUCTURES IN ALEXANDRU IVASIUC’S 

OPERA  

 

 

 

 

 

 

 

 

 

 
Scientific coordinator, 

Professor Paul Dugneanu, PhD 

 

 

 PhD Student, 

Malciu Mihaela Denis 

 

 

 

 

 

 

 

 

CONSTANŢA 

 

- 2014 - 



CONTENTS 

 

Biographical data 

Introduction 

 1. Motivation 

 2. Alexandru Ivasiuc’s prose characteristics  

Chapter 1: Analytical style and novel themed ideas at the expense of epic in the Vestibul 

novel 

 1.1 The consecration as a novel writer 

 1.2 Novel’s scoping  

 1.3 Subject initiation thru inside storytelling and picture in picture procedure  

 1.4 Substitution of another author's age range 

 1.5 Forgetfulness motif  

 1.6 Symbols, symbolism, codification 

 1.7 Emotion dosage and the path to enlightenment  

 1.8 The woman seen as a male’s annex with zoomorphic representations 

 1.9 Personal failure contemplation and partial regaining of enlightenment  

Chapter 2: Real’ pithiness and detachment from symbolism’s reflex thru the parabola  

       method and fiction in fiction in the Interval novel 

 2.1 Romanian modern, political and social novel apparition  

 2.2 Literary canonries overcoming during 1960 and 1970  

 2.3 Objectivism and subjectivism during individual and groups presentation 

 2.4 Going back to the roots  

 2.5 From definitely to generally thru the ambiversion procedure 

 2.6 Singular conscience, author’s idea induction force and vivid memory living in a 

compressed anthropology 

 2.7 Symbolism and impressionism repetition  

 2.8 Contradictory terms process and episodically fable  

 2.9 Episodically drama under the winner’s motif and the denouncer comprehension  

 2.10 Personality upholding thru an emerging process 

 2.11 Characters self analysis thru radiography  

1 

 



 2.12 The epic as a logic strong point and the monologue technique 

 2.13 Significant and signified collocation used in human drama amplifying 

 2.14 Metalepsys, narrative fiction and ideas debate 

 2.15 Author’s multiplied alter ego in the novel 

 2.16 Author’s literary act motivation  

 2.17 Imaginary instrumentation with the parable and the ensemble artifact  

Chapter 3: Atomized mater gravitation around a fantastic vivid memory, synthetic           

condensation and event’s compressed anthropogenesis in the Cunoaștere de noapte    

novel    

 3.1 Thru metalepsys, zoomorphism and atomization onto the self knowledge   

        mechanism  

 3.2 Psychological crisis, self characterization and the woman motif in the author’s  

        philosophy  

 3.3 Healing steps diachronic presentation, cinematic flash technique  

 3.4 Atomization, zoomorphism; male ego exacerbation 

 3.5 Human being decadence shown thru the fiction in fiction and zoomorphism  

        procedures 

 3.6 Soulless things animation, unconditioned reflexes thru self incitement  

 3.7 Human behavior theorizing; self dismantling, super being idea  

 3.8 Fiction in fiction, psychological crisis and division line between the personal life  

        and profession  

 3.9 Real and unreal, life and death defining components  

 3.10 Nature deforming with autumn nuances symbolism  

 3.11 Mental blocking solving going thru a sadness syndrome, demiurgically 

 3.12 Individual destiny and self conscience outside the abstract  

 3.13 Antithesis cinematic rolling, overlapped and reversible plans, enlightenment  

         appearance  

Chapter 4: Esthetic artifact, constructive with overall perspectives and symbolism   

         structures in the Păsările novel  

 4.1 Events diachronic that concur to the novel’s apparition  

 4.2 New generation Romanian intellectual typology 

2 

 



 4.3 Classic novel return with symbolism accents  

 4.4 Comebacks, acknowledgements, reliving thru photographic descriptions and  

       symbolism elements  

 4.5 The confession, mirror’s symbol  

 4.6 Zoological symbolism, framed picture and evocation as literary procedures 

 4.7 Second mirror - symbol - and the woman - ephemeral character in the main’s  

       hero life 

 4.8 Power’s symbol 

 4.9 Dunca-Margareta’s relationship rupture - hero’s evolution symbol -  

 4.10 Author’s strategy involving two novels’ publishing less than one title in the  

        same volume 

 4.11 Metamorphosis and moral and psychological profile of a “spineless” character 

 4.12 Immorality - double-play characters - and expiation onto salvation  

 4.13 Woman usage for self knowledge and consequences upon the victim  

 4.14 The historic context, novel’s tragedy determining factor  

Chapter 5: The power idea caught in the ironic conscience fiction in the Apa novel  

 5.1 Outside storytelling narrative fiction social-political novel 

 5.2 Symbolic title explanation, the narrated historical time thru the metalepsys  

        procedure and the political context  

 5.3 The old lady motif, the young Transylvanian’s returning to his family 

 5.4 The illusion of power, mirror’s motif, the narrated fear apparition in the   

        inductive historic epic style  

 5.5 The burlesque Piticu character description inside a baroque landscape; classic  

        narrative combined with modernistic elements  

 5.6 Hyperbola, zoomorphism, alienation, situation grotesque  

 5.7 Multidimensional philosophical thinking reflected by crossing diachronic with  

       synchrony in the art of linguistic  

 5.8 Mental manipulation technique, horror scene  

 5.9 Characters’ synthetic border lining, framed picture, the conflict at its highest

 5.10 Couple tie epic narrative - the woman as a necessary moral rebalancing   

        accessory -  

3 

 



 5.11 Postwar atmosphere and Transylvanian family fresco rewinding, framed  

        picture, indirect tragedy  

 5.12 Worked themes: evil genius, thirst for power and zoomorphism  

 5.13 Another novel inside a novel; creating a country fair atmosphere thru direct  

        storytelling by an all knowing author  

 5.14 Introducing some real political characters in the fiction novel and political  

        maneuvers  

 5.15 The flowing epic combining description with the newspaper like report  

 5.16 Replacing an indifferent and corrupt political class with another dilettante one

 5.17 The social conflict and breaking laws as a social-political debate motif 

 5.18 Antithesis, need of lawfulness 

 5.19 Characters’ reality wakeup, synchronizing moral and existential problems 

 5.20 Novel’s main idea: terrorizing masses after their submission  

 5.21 Metalepsys as a narrative procedure  

 5.22 Metamorphosis after a conscience shock  

 5.23 Passing from storytelling to the inside story narrator  

 5.24 Political and social events simultaneity and sliding from a picture into another  

         one  

Chapter 6: Negativity technique in the psychoanalysis novel Iluminări 

 6.1 Auto analysis, power motif, negativity technique  

 6.2 Paradox parable, twisting the truth and pure philosophy  

 6.3 Adapted language to the political-ideological context, the thruster abstract 

absurd, individual and mass personalities  

 6.4 Limiting political philosophy, ideas debate, picture in picture  

 6.5 Thirst for power, information mystification and self-conceided winner’s theme  

 6.6 Appearance analysis and depicting the author in the character  

 6.7 The old lady motif, religious rigid rules picture, reevaluating the character  

 6.8 Self defeating - the compromise - and inversion  

 6.9 Personal livings included in text, the fight for maintaining people’s memory  

 6.10 Waking up crisis from the reasoning sleep and the mediocrity discovery shock - 

       moral values -  

4 

 



 6.11 Morale support gimmicks targeting the psychological balance, zoomorphism  

 6.12 Metalepsys, singular conscience, genesis theme, revelation  

 6.13 Woman’s meteorically role in the powerful man’s life, love - mental and   

       conceptual rebalancing motif -  

 6.14 Theatrical epic description, dedicated teacher motif and returning to the  

       origins 

 6.15 Author’s assumed oracle role, power and enlightenment motif  

 6.16 Enlightenment theme 

Chapter 7: Power utopia in the Racul novel 

 7.1 Modern fiction novel depositary of a multitude of techniques and genres 

 7.2 A dictatorship instruments, anarchy installment, social-political anomalies and  

        zoomorphism  

 7.3 Power and terror mechanism strategy, novel’s narrative substance 

 7.4 Crisis, enlightenment and the main character’s “fear initiation” 

 7.5 The name’s contrasting etymology with the secondary character, extensive 

description of its ways 

 7.6 Tyrant symptoms and lack of spirit in the oppressive act 

 7.7 Moral crisis starting moment and it’s unwinding in the ridiculousness of the 

situation 

 7.8 Character’s depersonalization and the idea of empting the planetary mental of  

        spiritual content 

 7.9 The woman - painkiller in man’s life -, symbols and dehumanization   

        reappearance 

 7.10 Actions unwinding in cinematic frames into epic narrative 

 7.11 The big plan completion, as a part of the novel’s endogenous, power   

       drunkenness, esthetic manipulation  

 7.12 Perpetual renaissance motif - demigod -, Caragiale like satiric and distasteful  

        political speech 

 7.13 Political rematch, acidic banning the false power’s grotesque “parade” show  

 7.14 Symbolism and political demagogy 

 7.15 Crawl fish empire, novel’s parable epicenter  

5 

 



 7.16  Gnomic fictions overlapping over the novel’s dense parables 

Chapter 8: Author’s individuality as psychological study theme, run thru history’s   

        mutations in the short stories Corn de vânătoare and O altă vedere 

 8.1 Family saga in the Corn de vânătoare outside storytelling short story  

  8.1.1 Historical fresco, narrative experience  

  8.1.2 Symbols appearance, characters’ psychological analysis  

  8.1.3 Characters’ physical description, seals’ and hunting horn’s repeating  

           idea motif 

  8.1.4 Vengeance desire’s pawl as an answer to the “conquerors” haughtiness  

           along with the hunting horn’s symbol 

  8.1.5 Mihai of Giuleşti - atypical Transylvanian fighter for justice - restored  

           thru direct communication  

  8.1.6 Era picture, backstage games, native intelligence sparkles  

  8.1.7 Cinematic scenes winding in the epic and allegorical styles  

  8.1.8. Transylvanian timeless diplomatic character shaping thru occupations  

            enumeration; ironic and comic descriptions  

  8.1.9 A cycle’s beginning and end, circle’s repeating idea motif  

  8.1.10 Symbols: „the big romb”, the circle, quadrilater inclosed in a circle,  

          the hunting horn; zoomorphism; picture in picture  

  8.1.11 Main character’s psychological structure, obvious thru esthetic frames 

          adequate to his livings  

  8.1.12 Novel symbolism transported in other timeless plans 

 8.2 Heuristic narrative style intertwined with the symbolism of the O altă vedere 

                     short story  

  8.2.1 Author’s investigation reporter work in the pre speech technique thru  

          external storytelling  

  8.2.2 Pinpointing the story in time and place  

  8.2.3 Inmate Todor M.’s psychical resistance diminishing revealed thru  

           successive pictures  

  8.2.4 Depicting the main character’s psychological profile and the morale  

            fluctuation 

6 

 



  8.2.5 Going from the simple narrative to the symbolism one  

  8.2.6 The attempt to morally rehabilitate the memorandum fighter in   

            detention thru self control  

  8.2.7 Epic descriptions and historical reports with a documentary character 

  8.2.8 The symbolism; starting violence of a physical and moral crisis  

  8.2.9 Framed picture, the parable and a well defined epic conclusion  

 

 

Conclusions 

Selective bibliography  

Key-words: structure, naratology, metalepsis, omniscient, homodiegetic, parable, low angle, 

symbol, alienation, solipsism, zoomorfism 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

7 

 



 

Introduction 

 

1. Motivation 

 

 The present written work theme wants to be a posthumous analysis of narrative structures 

in Alexandru Ivasiuc’s prose, an author equally exciting and outrageous for the readers and 

literature critics from seven and especilly eight decade. An intelligent and cult author that cannot 

stand still in the narrative structures used almost dogmatically in stiff schemes goes to the 

abstract structures field, not caring for the reader’s livings, but following his ideas, obliging the 

literature field of his time to make an almost dizzying step in the world of abstract, essence and 

clarity in ideas.  

 During this whole written work we will analyze in the two short stories and each one of 

his novels the technical narrative instruments that he operates with, so that this author of 

profound livings can expose his problematic referring his multiple personality, but also the 

social-political metamorphosis that the Romanian society is going thru after 1944 and until the 

publishing of his last novel, in 1976.  

 

2. Alexandru Ivasiuc’s prose characteristics 

 

 After the culture and the literature go thru a communist political commandment’s 

ideological and servitude period during the 1950’s, after 1964 there will be a somewhat 

totalitarian regime relaxation inside the communist staff. 

 Historical circumstances obliged young authors to “discover” those expressing forms that 

will be tolerated by the new regime, to bring an innovative air in the art of writing, like uprooting 

Romanian culture would bring it any benefice. The postwar renowned authors look like they are 

waiting for a new breath of air brought by the young generation appeared from nowhere. 

 His appearance as a novel writer was abrupt and surprising thru the fact that this writer 

had the courage to approach social, political and existential themed subjects by realism and an 

extremely sharp critical sense. But his operas generally treated subjects that could disturb the 
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newly installed totalitarian political, in other words the communist nomenclature and the security 

oppressive apparatus.  

 If we observe his era literature, but also the time criticism content, we will see a big 

prudence from the intellectuals because Alexandru Ivasiuc ably extracts from the Marxist theory 

the radical factor as an instrument for fighting against stagnation, but not that perpetual 

radicalism that could have gone to total denial; a negation world being considered worse than a 

concentration camp, in need of a harmonic joining with the militant spirit in culture, with the 

person’s and human personality edification, giving the individual overall liberty for fulfillment 

of the knowledge and going on his own road in life. 

 Alexandru Ivasiuc comes from a small cultivated bourgeois family with a native taste for 

freedom; he is altered by the period in which he was locked up, interrogated, ill-treated, beaten 

until mutilation, than sent to hard work on the new Communist working sites where he is 

introduced to and analyses power abuse. He sincerely believed in the Marxist theory regarding a 

human society superiorly organized, but he didn’t accept individual freedom limitation. 

Travelling in America and England he could taste the free capitalistic way of life, he understood 

that each individual has the right to his vision about life and that it should be respected.  

 The course of his studies, jail, hard work, forced residence in Bărăgan, travelling abroad 

will help him create a literary universe marked by esthetic entropy. After five years in prison he 

works as a simple chemist operator, than as a clerk at the U.S. Embassy and meanwhile he 

publishes essays in multiple magazines. 

 In 1970 the Păsările novel is published by the Cartea Românească Publishing Housea 

novel that saw multiple editions (1971, 1973, and 1977) and represents Alexandru Ivasiuc’s 

maturing writing opera. When writing this novel, the author listens to his critics’ advices and 

introduces the all knowing author; he gives up diluting the analytical text in a essayistic way and 

will condense his ideas into a more direct writing. 

 Alexandru Ivasiuc’s prose marks a remarkable refresh of the Romanian modern novel by 

registering undeniable successes starting with 1967, when Alexandru Ivasiuc distinguishes 

himself thru his essays and the appearance of his first novel, Vestibul. His prose was structured 

on essays, short stories and novels. Alexandru Ivasiuc’s novel is a political one, of analytical 

status and profound psychological poll, combining the classic novel and historical novel’s 

characteristics; epistolary; personal diary; with remarkable symbolic accents, skillfully using 
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plan overlapping, framed picture, zoomorphism, burlesque style intertwined with drama and fine 

character intuitions over the personages. 

 

 Chapter 1 treats the analytical style and novel themed ideas at the expense of epic in the 

Vestibul novel in 9 subchapters. Each subchapter highlights the narrative techniques used by the 

author, like they appear in groups during the novel’s action unwinding. The techniques are 

proven thru comments sustained by novel quotes and other critics’ considerations. 

 Organizing the whole Vestibul novel in an almost immaterial plan of ideas and 

psychological reports filled with general significations for defining a conscious truth, creates 

almost like in music a base or streaking tunes symphony  without any melodramatic inflexions, 

an abstract music on which characters, actions, ideas are dancing. Alexandru Ivasiuc stalks 

history’s secret movement thru the influences upon his own identity, searching around himself 

individualities that make up the expression of confronting all contradictions, models of 

distinctive creative psychologies seen by a pragmatic fellow that doesn’t stand imposture, 

creating the steps of an almost dogmatic idea of truth, strongly glued to the scientific, lifted, or 

better said, brought in a utopia state. “The truth”, this pure jewelry, fanatically loved by a 

Alexandru Ivasiuc, forever restless and extroverted personality, will be polished, explored and 

assembled in his whole literary opera, in different folders and situations. This theme, apparently 

abstract, is the philosophical, political and psychological author’s source, training his heroes in 

the individual’s fascination and delusion by using the word or the esthetic artifact in the narrative 

dynamics, building overlapped or reversible plans, giving each narrative unit a powerful 

semantic, bringing the reader in subtle perspective games.  

 In the 2
nd

 chapter it is revealed the real’s expressivity and the detachment from the 

symbolism reflex thru the parable and fiction in fiction methods in Interval novel. In the 17 

subchapters are analyzed in narration order the narrative techniques elements and the critics 

appreciations from the Romanian literary field backed up by text exemplifications and quotes 

from literary critics.  

 Interval, Alexandru Ivasiuc’s second novel, published in 1968 by the Literature 

Publishing House from the Casa Scânteii Polygraph Works, Bucharest, being a part of the great 

XX
th
 century novels where the art of vivid memory living excels, concentrating narration in a 
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determining moment along with intermediary time sacrificing, giving strength to the tale that is a 

profound meditation upon human condition.  

 The author chooses to fundament his novel on two narrative instances, linked by the 

author’s own instance. He prefers representation storytelling as a textual strategy thru which 

characters’ speech substitutes the author’s. The all knowing author appears in the first text of 

each chapter. During the chapters the reader gets a voices and ideas overlapping from the author 

and the characters that dominate the monologue. The characters’ struggle, sometimes pathetic, is 

looking to give shape and explain to their self own existence meaning despite divergence 

between the interior image of each character and the real one. 

 In the 3
rd

 chapter Alexandru Ivasiuc is debating in scientific accents the atomized matter 

gravitation around the phantasmagorical vivid memory living, synthetic condensation and 

compressed anthropogenesis event inside Cunoaştere de noapte 1969 novel. The analysis 

expands thru 13 subchapters complete with novel quotes and literary critics. 

 In Cunoaştere de noapte novel, published in 1969, the author creates a self identity 

tension onto compensation where determinism justifies the novel’s apparition, in who’s 

mechanism there are existentialist philosophical ideas being assembled, a contraries parade, the 

effort of reconstructing forgotten livings and experiences for regaining the past, reinventing a 

timeless life in a self centering close to alienation; arriving in the immediate reality leads to Ion 

Marina’s tragedy bursting, the novel’s main character. 

 Cunoaştere de noapte novel is debating the self centering problem appeared like a social 

illness, following the traumatizing experiences of its heroes during The Second World War and 

aggravated by the new social order’s percepts, profoundly materialistic, emptying the human 

being of feelings, own sensibilities, interior needs, in a word spirit, asking it for surface 

manifestations, total conformism and soldier like discipline. 

 Alexandru Ivasiuc, all knowing author, thru narrative fiction, thru metalepsys, creating 

deep shadows and lights angles, carries the main character thru his life’s history, past and 

present, making him relive powerful sensations with their help willingly wanting to know 

himself, to profoundly self analyze onto atomization. Alexandru Ivasiuc affords the luxury in this 

novel to decompose and recompose the human being. Alexandru Ivasiuc’s storytelling excels 

thru sliding from the main plan into secondary ones, that in the end are debating the same 

problematic of self knowing and reflection like the main character, Ion Marina. His wife, dying 
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on the hospital bed, travels backwards in search of a substantial truth for recognizing some 

painful facts from this marital couple existence.  

 In this novel too, the author Alexandru Ivasiuc brings forth the object-woman, the 

instrument-woman, the amorphous-woman that in the end disappears from the novel’s 

powerfully masculine landscape. She is just a men’s annex that he uses and finally finds out that 

he leaned morally on her for a good period of time by creating a stability, comfort and home 

balance state. 

 The fable appears in this novel too as an artistic procedure insinuated in the story line, 

incubating inside the imaginary cognitive phenomenon hyperbole knowledge’s hard rationing. 

 The author cartoons like so own cognitive conceptions and his inclination towards 

concepts’ primordial believes, making the abstractions almost sensorial, taking them to its 

ancestral roots, by doing so gifting his heroes with a narcissist parable towards true self knowing.  

Ion Marina’s contact with the outside world thru his dream halo appears like a regress, like a 

overlapping in negative over another image in daylight reality. Fighting with the intimate truth’s 

dynamic analysis, of real, multiplying main character’s problematic with his wife’s, his mother 

in law’s and his friend’s one, Alexandru Ivasiuc sacrifices novel’s intrigue and epic means. The 

prose writer permanently staggers between his own essences its alteration. 

 In the 4
th

 chapter highlighting the esthetic, constructive artifact with overall perspectives 

and symbolist structures in Păsările novel, along 14 analysis subchapters we prove thru 

examples and detailed comments and other narrative structures. 

 In Păsările novel the author in fact expresses the Romanian intellectual’s disgust against 

the vulgarity and lack of respect for the individual of the new power representatives that try to 

recruit snitches, to create guilty persons according to personal interests, not to install a healthy 

climate of work and correct inter human relationships. Only the Liviu Dunca picture, novel’s 

main character and the C.E.O. Dumitru Vinea, ably maneuvered by the Chief engineer Mateescu 

(scrupulous man with a great puppet master talent) is pretty eloquent in light of backing up the 

author’s social-political riot against these power representatives. 

  The Păsările novel symbol is the main character’s own vision that appears like a main 

point several times when unpleasant, weird, unexpected events are about to happen that create a 

emptiness, pray like feeling. 
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 Another powerful symbol is the mirror, that appears both in Păsările and Apa during 

Liviu Dunca and Paul Dunca main characters’ crisis moments when near the edge political 

confrontations take place, and the intellectual feels the need to detach from reality to save 

himself as an entity, at least for a few moments. One might say that the morally relevant 

expression in Stroblea’s innocent eyes during the death moment in Apa novel produces to Paul 

Dunca such a deep revolt feeling, that these eyes can still be considered one of his visions, the 

mirror. 

 In the 5
th
 chapter during 24 subchapters we analyze the power idea caught in the ironic 

conscience fiction in the Apa novel and the narrative techniques used by the author. We will 

prove the existence of these techniques by exemplifying thru inside text comments, by novel 

quotes backed up by assented collocations of some literary critics that leaned over the novel. 

 Under the mask of a Transylvanian family chronic used in a fictional way to be detached 

from the realistic link, it targets the pragmatic model of a society that doesn’t go stray from 

quality, from the truth and social equity principles. The Apa novel scenes are like reruns from 

Interval, where yet another Dunca old lady tells to another grandson about another one of his old 

Transylvanian family member, still memorandums man, a fighter for Romanians independence. 

These old Dunca ladies symbolize themselves a world on the brink of disappearance, but one that 

takes care to transmit to the next generations the most important information about kin, dignity, 

principles and inherited rules. 

 Another symbol in A. Ivasiuc’s novels are the hanged, the suicidal that represent 

society’s weak link; either goalless people, or full of vices and hunted by the authorities. 

 Alexandru Ivasiuc’s whole opera is marked by the symbols of life and death, truth and 

lie, darkness and light, so it is the creation of a free man that could differentiate his era’s social 

and political events in a radical way. The real’s profound obscurity many times being 

indecipherable along with history’s changing, challenges the writer on the era’s hierarchy facing 

attitude, feeling touched in his own freedom and thus becoming conditioned to use the symbols 

so he can express himself from opposing positions with these. His opera’s originality resides 

from harmonious intermingling between the late romantic style and the modern novel on one 

hand, and on the other hand, the historical novel, the adventure and symbolism. 

 In the 6
th

 chapter, composed from 16 subchapters, we demonstrate the existence of the 

negativity technique in the psychoanalysis novel Iluminări and other narrative techniques that the 
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author struggles to create, using the metalepsys as a literary procedure also, characters’ memory 

flashes, artistically border lining their personality in the individual genesis process. The singular 

conscience procedure helps Paul Achim, novel’s main character to have a revelation about a life 

lived after some self imposed constrictive norms that brought him towards depersonalizing and 

automatism. 

 Paul Achim has a revelation, understanding that what he did until now with the people in 

the institute was actually buckram, a spirit’s death of these scientist and that he should, thru 

fighting and struggle, to bring them back to an effervescent life for creative freedom so he could 

take the step forward. 

 Suddenly, Paul Achim realized that he actually was the head of a centaur as a part of the 

institute fighting with his own body “...and just like him, pairs-pairs, where others”, everyone 

clenched in a competition fight, represented by depression zoomorphism.  

 In the 7
th
 chapter we prove the author’s anguish defining regarding the total oppressive 

system of his time thru the power utopia in Racul novel thru complex narrative techniques, thus 

defining a literary matured novel. During 16 subchapters we progressively analyze the narrative 

techniques that Alexandru Ivasiuc already uses skillfully, constituting detailed comments, 

exemplifying thru quotes from the novel’s text and literary critics. 

 Being an external storytelling procedure fiction novel, Racul is abounding in political, 

social, behavior problematic and reaction to the institutional anomalies from the main heroes or 

different social groups. The novel was written under the pathetic rationing sign with cinematic 

instruments efficient until perfection, proving the author’s high culture. The art of vivid memory 

living, of opposing pictures, side by side, to inform about the existence’s authentic substance, 

creates a potent universe of energy and individuality, with pathetic heroes struggling to give 

meaning to their own existence, everything in a fierce battle to undo the power myth. This 

interpretation is insufficient; it does not convince the way that the novel is debated in the modern 

prose theory or some methodological orientation, but the text’s reality itself. The power, the 

undying wish manifestation of individual self is denounced as false eternity, questioning the very 

human existence. With a methodical detachment, Alexandru Ivasiuc divulges cruel realities in 

deep psychoanalysis, always referring to the ensemble parable idea. It is recognized a 

domination, evil complex, followed by an unclear guilt, with intimate livings tensioning and 
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decadent fear initiations, until the main character’s personality dissolving and his transformation 

in a mechanism that can be reset or modified by a master in any moment. 

 Like the other heroes of Alexandru Ivasiuc, Miguel is an introverted, but with rare strokes 

of extroverting, like self defining cries for help. In the sterile discussion at the mess hall with the 

major, the main hero has the individual life smallness revelation, comparing it to the “big plan”. 

 In Racul novel Alexandru Ivasiuc denounces the occult, oppressive anti individualistic 

character of the totalitarian society. The fragment that closes the novel explains its network of 

symbols. The book’s parable main motif, that appears in the title also, is the crawl fish, a symbol 

for totalitarian dictatorship, based on the power deployed as a supreme mechanism, of a social 

system built on terror, that annihilates any one of individual’s personality, brings him to a larva, 

out of history, crustaceous state, indifferent to anything that humanely means time and existence, 

that doesn’t feel anything and reacts only as a species. The meanings are shaped by Miguel’s 

symbolic vision that he will see himself as a crawl fish, with a tough crust like it, becoming 

immortal. This perfect instrument’s death of a power that wished to be forever symbolizes 

utopia’s disappearance in favor of normal reactions, of natural life to go on, of negating terror 

and lie. This outcome is a very successful parable that brilliantly closes Alexandru Ivasiuc’s 

opera that overlapped events and individual livings, themselves dense parables of timeless 

fictions, meant to serve social and art. 

 The reader discovers in Alexandru Ivasiuc a good connoisseur of power’s mechanism and 

historical mutations; a profound psychologist, impressed by the individual’s fascination and 

deception, confronting objective reality, in antithesis with his own expectations. Contemporary 

critics tried to motivate the pragmatic thematic of his novels, sending them into pure imaginary 

or in the struggles of a intellectual wishing to know social phenomenon or individual’s 

psychology: “The prose writer felt the real decayed thru word, the fully altered existence feeling 

thru contamination with the fictive reality, that, autonomously, the word gives birth to... The way 

A. Ivasiuc cultivates literature resembles a sympathetic imitation of knowledge, where 

ceremonial reproduction is - like in magic - a summoning.” (Gabriela Omăt, 1979, Cunoaştere 

de noapte novel afterword, Eminescu Publishing House, Bucharest) 

 In the 8
th
 chapter we analyze author’s individuality as a psychological study theme, 

moved thru history’s mutations, in this case a family saga in the external storytelling Corn de 
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vânătoare novel during 12 subchapters and the heuristic narrative style intertwined with the 

symbolism in O altă vedere novel during 9 subchapters. 

 In Corn de vânătoare novel the symbols’ series starts with the hunting horn’s call that is 

a symbol which announces the old days hunters coming on the Transylvanian realms during 

feudal times; the hunting horn calls upon the Habsburgic landlord suite apparition in front of the 

poor young noble Mihai, imaginary Transylvanian intellectual that is also the novel’s main 

character. The same hunting horn will call in the novel’s end, receiving answer from another 

distant one like a hardened conclusion upon a social justice deed made in the name of 

independence. This is the sound symbol that drives thru the whole story like a spur into action 

for survival, against yielding, like an encouragement in front of danger.  

 The circle and the rhomb appear like life governing symbols, increasing the profoundly 

existential philosophy and psychology that the author masters. The road travelled by the 

chancellor Mihai from his youth to his professional moment of glory (the assassination of the 

count and countess of Bethlen) after long journeys thru the whole Habsburgic Empire ends in a 

circle on homelands. This symbol borderlines the writer’s concept about the role that an 

intellectual must play for his country and people, namely the duty to cultivate himself, to gain 

mostly intellectual abilities and, if necessary, even positions, influence and power in the state, 

that will enable him to fight against peoples oppressors. The bed-plate of life, the big rhomb, a 

symbol found in ancient Dacic culture and kept in the people’s initiates memory, appears 

embedded in noble’s Mihai youth, when fear was dominating his being, but the same rhomb 

symbolizes an infinite joy of life for him in the novel’s end, when he feels a winner, when fear 

has disappeared, when he eliminated one of the greatest adversaries of the lands inherited from 

the ancestors. 

 In the heuristic narrative style intertwined with the symbolism of the O altă vedere short 

story, the author Alexandru Ivasiuc, like a conscientious pedagogue, restarts the Transylvanian 

intellectual theme - still a historical fiction -. A Transylvanian intellectual biography, being told 

by a grand-grand-son with an independent spirit, resembles very well whit the struggle of Tudor 

Vladimirescu against the Ottoman occupation. In this novel too, the main hero lives under the 

mathematic symbols sign; the circle, in which they were going round and round with their heads 

bowed and regulated walk in the prison yard, symbolizing an endless road, like the Romanian 

people was condemned to walk again; the pendulum in the prison duty officer’s bureau, that 
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measured a overwhelming time; the figure 5, that appears obsessively on the number of steps he 

could equally do in the cell, the number of bars in the cell and the multiple of 5 (365 days of the 

year) that the inmate was counting obsessively, five shadow stripes on the cold floor; all these 

numbers represent the psychological pressure that the fighter Todor is exposed by the royal 

Habsburgic laws. The unheard guardians’ steps on the endless corridors symbolize the 

oppressor’s tactic to indirectly exploit, without being felt. The crazed inmate’s fixed hour scream 

symbolizes the superior being’s revolt that realizes the emptiness is so enormous; both inside and 

outside the walls and that the intellectual’s despair becomes frightening, the tragic, as a theatrical 

effect, is making room in this repetitive scene. 

 During Todor M.’s whole stay in the Habsburgic prison are obsessively appearing the 

numbers that are marking days, hours, routine, finally representing emptiness. A healthy, fecund, 

fighting and active man’s mind slowly decays along with the character’s physical health. 

Nightmare descriptions during this prison time along with the deep livings of a complex 

character symbolizes in their turn true livings of awake, swift population minds again occupied 

by another empire, by a new social order, again artificial, not proper for the Romanian people’s 

structure. Not even Todor, like Tudor Vladimirescu, is perfectly understood until his death by 

family and friends. The author brings in front symbolically this fictive character, like he is asking 

the reader to look closely at his time’s reality he is living in, to detect his guiders, the wake 

minds, to evaluate them correctly and follow them in their fight for moral, physical and material 

independence. 

         The entire Ivasiuc’s prose marks an important moment of neomodernist Romanian novel is 

under the sign of debating idea in political, social and deep psihanalysis of a person plan. His 

phylosofic ego puts him in authors’s area which in thru dissimulation they are writing the story 

of their tumultuose and complex lives, bringind the reader in the position of a spectator and also 

able to decode cripted messages in his opera. 

 

 

 

 

Selective bibliography  

 

17 

 



I. Primal sources 

 

 

Novels 

Ivasiuc, Alexandru, Vestibul, Bucureşti, Editura pentru Literatură, 1967. 

Ivasiuc, Alexandru, Interval, Bucureşti, Editura pentru Literatură, 1968. 

Ivasiuc, Alexandru, Păsările, Bucureşti, Editura Cartea Românească, 1970. 

Ivasiuc, Alexandru, Iluminări, Bucureşti, Editura Eminescu, 1975. 

Ivasiuc, Alexandru, Racul, Bucureşti, Editura Albatros, 1976. 

Ivasiuc, Alexandru, Cunoaştere de noapte, Bucureşti, Editura Eminescu, 1979. 

Ivasiuc, Alexandru, Apa, Bucureşti, Editura Militară, 1987. 

Ivasiuc, Alexandru, O altă vedere, Bucureşti, Editura Fundaţiei Culturale Române, 1991. 

 

Short stories 

Ivasiuc, Alexandru, Corn de vânătoare, Bucureşti, Editura Fundaţiei Culturale Române, 1991. 

Ivasiuc, Alexandru, O altă vedere, Bucureşti, Editura Fundaţiei Culturale Române, 1991 

 

II. Secondary sources 

 

1. Volumes, studies in volumes  

 

Andriescu, Alexandru, Relief contemporan. Scriitori şi cărţi, Bucureşti, Editura Junimea, 1974. 

Apolzan, Mioara, Casa ficţiunii. Romane şi romancieri din deceniul 8, Cluj-Napoca, Editura 

“Dacia”, 1979. 

Ardeleanu, Virgil, A urî. A iubi.  Puncte de reper în proza actuală, Cluj-Napoca, Editura 

“Dacia”, 1971. 

Ardeleanu, Virgil, Menţiuni, Cluj-Napoca, Editura “Dacia”, 1978. 

Ardeleanu, Virgil, Opinii. Prozatori şi critici, Cluj-Napoca, Editura  “Dacia”, 1975. 

Balotă, Nicolae, Universul prozei, Prozatori români contemporani: Al. Ivasiuc, Bucureşti, 

Editura Eminescu, 1976. 

Călinescu, Matei, A citi, a reciti. Către o poetică a (re)lecturii, Iași, Editura Polirom, 2003. 

18 

 



Ciobanu, Nicolae, Panoramic, Bucureşti, Editura Cartea Românească, 1972. 

Cordoş, Sanda, Alexandru Ivasiuc- monografie, antologie comentată; receptare critică, Braşov, 

Editura Aula, 2001. 

Corti, Maria, Principiile comunicării literare, traducere de Ştefania Mincu, Bucureşti, Editura 

Univers, 1981. 

Cosma, Anton, Romanul românesc şi problematica omului contemporan, Cluj-Napoca, Editura 

“Dacia”, 1977. 

Cristea, Valeriu, Interpretări critice, Bucureşti, Editura Cartea Românească, 1970. 

Crohmălniceanu, Ovid S., Pâinea noastră cea de toate zilele, Bucureşti, Editura Cartea 

Românească, 1981. 

Damian, S., Intrarea în castel, Bucureşti, Editura Cartea Românească, 1970. 

Dimisianu, G. Prozatori de azi, Bucureşti, Editura Cartea Românească, 1970. 

Eco, Umberto, Opera deschisă, traducere de Cornel Mihai Ionescu, Piteşti, Editura Paralela 45, 

2006. 

Genette, Gerard, Introducere în arhitext, ficţiune şi dicţiune, traducere de Ion Pop, Bucureşti, 

Editura Univers, 1994. 

Gengembre, Gerard, Marile curente ale criticii literare, traducere de Liliana Buruiană Popovici, 

Iaşi, Editura Institutul European, 2000. 

Georgescu, Paul, Printre cărţi, Bucureşti, Editura Eminescu, 1973. 

Greimas, Algirdas Julien, Semantică structurală, București, Editura Univers, 1978. 

Horodincă, Georgeta, Studii literare, Bucureşti, Editura Eminescu, 1978. 

Iorgulescu, Mircea, Rondul de noapte, Bucureşti, Editura Cartea Românească. 

Ivascu, George, Confruntări literare, Vol.3, Bucureşti, Editura Eminescu, 1988. 

Lefter, Ion Bogdan, Alexandru Ivasiuc, ultimul modernist, Cluj, Editura Paralela 45, 2001. 

Lefter, Ion Bogdan, Texte comentate, Bucureşti, Editura Militară, 1987. 

Lintvelt, Jaap, Încercare de tipologie narativă. Punctul de vedere. Teorie şi analiză, traducere de 

Angela Martin, Bucureşti, Editura Univers, 1994. 

Lotreanu, Ion, Caligrafii critice, Bucureşti, Editura Eminescu, 1973. 

Maingueneau, Dominique, Discursul literar. Paratopie şi scenă de enunţare, traducere de 

Nicoleta Loredana Moroşan, Iaşi, Institutul European, 2007. 

19 

 



Manolescu, Nicolae, Prefaţă Criză şi iluminare la romanul Păsările de Alexandru Ivasiuc 

Bucureşti, Editura Minerva, Biblioteca pentru toţi, 1977. 

Manolescu, Nicolae, Arca lui Noe. Eseu despre romanul românesc. Vol. 2, Bucureşti, Editura 

Minerva, 1981 

Manolescu, Nicolae, Prietenul meu Ivasiuc, Bucureşti, Editura Cartea Românească, 1988. 

Manolescu, Nicolae, Literatura română postbelică. Lista lui Manolescu, vol. II, Editura Aula, 

Braşov, 2001 

Manolescu, Nicolae, Istoria critică a literaturii române - 5 secole de literatură, Piteşti, Editura 

Paralela 45, 2008. 

Martin, Mircea, Generaţie și creaţie, Bucureşti, Editura pentru literatură, 1969. 

Moraru, Cristian, Proza lui Alexandru Ivasiuc. Anatomia imaginii, Bucureşti, Editura Minerva, 

1988. 

Neagu, Fănuş, Din cartea cu prieteni. Almanahul de vacanţă, supliment de umor şi divertisment 

al “Almanahului literar”, Bucureşti, editat de Asociaţia scriitorilor, 1976. 

Negrici, Eugen, Literatura română sub comunism, Proza, Bucureşti, Editura Fundaţiei PRO, 

2003. 

Negrici, Eugen, Iluziile literaturii române, Bucureşti, Editura Cartea Românească, 2008. 

Omăt, Gabriela, Postfaţă la romanul Cunoaştere de noapte, Bucureşti, Editura Eminescu, 1979. 

Panaitescu, Petre P, Istoria românilor, Bucureşti, Editura Didactică şi Pedagogică, 1990 

Păunescu, Adrian, Sub semnul întrebării, Interviuri, Bucureşti, Editura Cartea Românească, 

1971. 

Petrescu, Liviu, Romanul condiţiei umane, Bucureşti, Editura Minerva, 1979. 

Petrescu, Liviu, Studii transilvane - epic şi etic în proza transilvană, Bucureşti, Editura Viitorul 

Românesc, 1997. 

Popa, Marian, Istoria literaturii române de azi pe mâine, București, Editura Semne, vol. II, 2009. 

Protopopescu, Al, Volumul şi esenţa, Bucureşti, Editura Eminescu, 1972 

Raicu, Lucian, Structuri literare, Bucureşti, Editura Eminescu, 1973. 

Regman, Cornel, volumul Colocvial, Bucureşti Editura Eminescu, Bucureşti, ediţiile 1974 şi 

1975. 

Rotaru, Ion, O istorie a literaturii române, Vol.3, Bucureşti, Editura Minerva, 1987. 

Sângeorzan, Zaharia, Conversaţii critice, Cluj-Napoca, Editura “Dacia”, 1980. 

20 

 



Sasu, Aurel, Progresii, Cluj-Napoca, Editura “Dacia”, 1972. 

Simion, Eugen, Scriitori români de azi, Bucureşti, Editura Cartea Românească, 1974. 

Simion, Eugen, Scriitori români de azi, Bucureşti, Editura Cartea Românească, 1978. 

Simpson, Paul, Language, Ideology and Point of view, Routledge, New York, 1994 

Țeposu, Radu G., Viata si opiniile personajelor, București, Editura Cartea Românească, 1983. 

Ţeposu, Radu G., Istoria tragică şi grotescă a întunecatului deceniu literar nouă, Ediţia a III-a, 

Bucureşti, Editura Cartea Românească, 2006. 

Ulici, Laurenţiu, Literatura română contemporană, Bucureşti, Editura Eminescu, 1995. 

Ungureanu, Cornel Proza românească de azi, Editura Cartea Românească, 1985. 

Uspensky, Boris, A Poetics of composition. The structure of the artistic text and typology of a 

compositional form, University of California Press, Berkeley and Los Angeles, 1973. 

Valette, Bernard, Romanul. Introducere în metodele şi tehnicile moderne de analiză literară, 

Bucureşti, Editura Cartea Românească, 1997. 

Vitner, Ion, Alexandru Ivasiuc, înfruntarea contrariilor, Bucureşti, Editura Albatros, 1980. 

 

2. Dictionaries and critical anthology 

 

Dicţionar cronologic. Literatura română, Coord. I. C. Chiţimia şi Al. Dima, Bucureşti, Editura 

ştiinţifică şi enciclopedică, 1979. 

Dicţionar de literatură română contemporană, Popa, Marian, ed. a 2-a revizuită şi adăugată, 

Bucureşti, Editura Albatros, 1977. 

Dicţionar de literatura română. Scriitori, reviste, curente, Coord. Dim. Păcurariu, Bucureşti, 

Editura Minerva, 1979. 

Dicţionarul general al literaturii române, E/K (coordonator Eugen Simion, Mircea Martin 

comentariu la Păsările), Bucureşti, Editura Univers Enciclopedic, 2005 

Lefter, Ion Bogdan, Texte comentate, Alexandru Ivasiuc Păsările Bucureşti, Editura Albatros, 

1986. 

Preda, Constantin, Alexandru Ivasiuc, studiu introductiv, argument, antologie, cronologie şi 

bibliografie, Bucureşti, Editura Eminescu, 1980. 

3. Newspaper and magazines 

 

21 

 



Alexandrescu, Sorin, Sintagma Cunoaşterii de noapte, „Argeş”, nr. 12, 43, decembrie 1969. 

Anghelescu, Adrian, Alexandru Ivasiuc: “Cunoaştere de noapte”, în „Scânteia”, anul XXXIX, 

nr.8176, 4 septembrie 1969. 

Ardeleanu, Ion, Proza lui Alexandru Ivasiuc sau meandrele imaginarului, “Pentru socialism”, 

40, nr. 10548, 8 octombrie 1989. 

Buzilă, Boris, “Cazurile limită şi cunoaşterea de sine”, fragment din interviu în „Magazin”, nr. 

550, din 20 aprilie 1968. 

Dimisianu, Gabriel, Cazul Ivasiuc, “România literară”, nr 19/ 2010. 

Ciobanu, Nicolae, Al. Ivasiuc: Apa. Incursiuni critice, Timişoara, revista “Facla”, Timişoara, 

1975. 

Ianoşi, Ion, Patosul cunoaşterii, “Scânteia”, 50, nr.11914, 10 decembrie 1980. 

Iorgulescu, Mircea, Alexandru Ivasiuc: Apa, în „Luceafărul”, an XVI, nr. 51, 22 decembrie 

1973. 

Ivasiuc, Alexandru, În căutarea prezentului, fragment din „Luceafărul”, an XI, nr. 28 (324), 13 

iulie 1968. 

Ivasiuc, Alexandru, interviu, Vatra, an I, nr.8, noiembrie 1971. 

Ivasiuc, Teofil, Alexandru Ivasiuc – între proză şi securitate – „Gazeta de Maramureş”, 28 

martie 2005. 

Manolescu, Nicolae, Al. Ivasiuc, „Contemporanul”, nr. 23 - 1182, 6 iunie 1969. 

Manolescu, Nicolae, Alexandru Ivasiuc, azi, “România Literară”, 13, nr.41, 9 octombrie 1980. 

Manolescu, Nicolae, Prietenul meu Ivasiuc, “Lettre Internationale”, iarna 2008-2009; 

Manolescu, Nicolae, Ivasiuc, „Adevărul”, 22 iulie 2011. 

Miu, Constantin, Ironia destinului, Constanţa, Ex.Ponto, Nr. 3(8), anul III, iulie-septembrie, 

2005. 

Mugur, Florin, interviu Meseria noastră e o meserie civilă, fragment, în „Argeş”, an VII, nr. 6 

(73), iunie 1972. 

Regman, Cornel, Alexandru Ivasiuc – din nou cel vechi, în „Viaţa românească”, anul XXVIII, 

nr.10, octombrie 1975. 

Simion, Eugen, Însemnări despre roman, „România Literară”, an II, nr.40, (52), 2 octombrie 

1969. 

Simuţ, Ion, Canon după canon, „România literară”, nr. 6 / 2006; 

22 

 



Ştefănescu, Alex., La o nouă lectură: Alexandru Ivasiuc, “România Literară”, nr. 28/ 2003; 

Tuchilă, Costin, O lume de crustacei, „Amfiteatru”, nr. 1 (133), ianuarie 1977. 

 

4. Electronical sources 

 

Andraşciuc, Gheorghe, Alexandru Ivasiuc – promotorul revigorării prozei „obsedantului 

deceniu”, 3 ian. 2009, www.poezie.ro. 

Demirgian, Ada, Fabrica de scriitori, AtelierNet.ro, http://atelier.liternet.ro/articol/1597/Ada-

Demirgian/Fabrica-de-scriitori.html; 

Jahn, Manfred, Narratology: A Guide to the Theory of Narrative, English Department, 

University of 

Cologne, 2005, disponibil la http://www.uni-koeln.de/~ame02/pppn.htm#N2; 

Martin, Mircea, Deschiderea din anii ’60, http://www.zf.ro/18-06-2003; 

Matei, Alexandru, Raţiune istorică şi simţire estetică, 

http://www.observatorcultural.ro/informatiiarticol.phtml?xid=15052; Montalbetti, Christine, 

Narrataire et lecteur: deux instances autonomes, în Cahiers de Narratologie, noiembrie 2004, 

http://narratologie.revues.org/13; 

Mounier, Emmanuel, Introduction aux existentialismes, ediţie electronică realizată de Gemma 

Paquet după ediţia Editurii Gallimard, Paris, 1962, 

http://classiques.uqac.ca/classiques/Mounier_Emmanuel/intro_aux_existentialismes/intro_existe

ntialismes.pdf; 

Stanomir, Ion, “Cazul Ivasiuc” - O reconsiderare, Revista 22, 21 iulie 2010, 

http://www.corneliu-coposu.ro/articol/revista-22-ion-stanomir-21 iulie-2010/ 

Surdulescu, Rad, Pre-Structuralist and Structuralist Narratology, http://ebooks.unibuc.ro/lls 

Tismăneanu, Vladimir, Zodia Racului: Iluminările lui Alexandru Ivasiuc, 7 noiembrie 2011, 

http://www.contributors.ro/cultura/zodia-racului-iluminările-lui-alexandru-ivasiuc 

 

5. Other sources 

 

Coposu, Corneliu, Declaraţie 29 Aprilie 1977 Cota: Arhivele Consiliului Naţional pentru 

Studierea Arhivelor Securităţii, Fond Documentar, dos. D 2, vol. 9. 

23 

 

http://atelier.liternet.ro/articol/1597/Ada-Demirgian/Fabrica-de-scriitori.html
http://atelier.liternet.ro/articol/1597/Ada-Demirgian/Fabrica-de-scriitori.html
http://www.uni-koeln.de/%7Eame02/pppn.htm%23N2
http://www.observatorcultural.ro/informatiiarticol.phtml?xid=15052
http://www.corneliu-coposu.ro/articol/revista-22-ion-stanomir-21%20iulie-2010/
http://ebooks.unibuc.ro/lls
http://www.contributors.ro/cultura/zodia-racului-ilumin%C4%83rile-lui-alexandru-ivasiuc


Paul Simpson, Language, Ideology and Point of view, Routledge, New York, 1994. 

 

24 

 


